ISSN 2072-8379 | BecTHMK MoCKOBCKOro rocyapcTBeHHoro obnactHoro yHusepcutera. Cepust: IuHrBucTvka [ 2019/Ne5

VIIK 811.11-11
DOI: 10.18384/2310-712X-2019-5-123-130

[MATOJbl PEYU KAK CPEAICTBO PEYEBOM XAPAKTEPUCTUKM
OTPULIATENIbHOI 0 MEPCOHAXA U UX KOTHUTUBHAA
O050CHOBAHHOCTb (HA MATEPWAJIE POMAHOB T. NMPATHYETTA
CEPUU “DISCWORLD”)

Hpanna 0. .
Mockosckuii rocynapcTBeHHbI yHuBepeuteT umenn M. B. JlomoHocoBa
119991, r. Mocksa, JleHuHckue ropsl, 4. 1, Poccuiickas @egepauyns

AxHoTayma. Llenbto paboTbl ABIAETCA paCCMOTPEHME UCMOMb30BaHUA [T1aro/I0B Peyu B Ka4ecTse
CPeLCTBa PEYEBOI XapaKTepUCTUKM NepCoHaXa XyL0XXECTBEHHOMO NPOU3BEAEHUS, ABNAIOLLENCS
OZHUM 13 3N1EMEHTOB CO3[aHNA 0TpMLATENIbHOr0 06pasa. Paccmarpusaemble rarosibl, BBOASALLME
NPAMYI0 Peyb NepcoHaXa B NPOM3BeEeHNUN, ObIIN NPOAHANN3NPOBAHbI C TOYKM 3PEHMS YaCTOTHO-
CTW UX yNOTPe6neHns Ans XapakTepucTuKn peyn OTpULATESTbHbIX MEPCOHAXEN B MPON3BESEHNSAX
T. MNparyeTTa, a TaKXXe UX POnii B PENpe3eHTaLui B HAX KOHLENTyabHbIX MeTadop. PesyrbraTom
KOHTEKCTHOIO M AeOMHNLMOHHOIO aHann3a ABNSETCA Knaccuukauma A3biKOBbIX eANHML, Bbl-
MOJSTHAKLLMX YKa3aHHYI0 (DYHKLMIO B JAHHbLIX XYLA0XECTBEHHbIX TeKcTax. [laHHblii aHannu3 0co-
OEHHO aKTyaneH 19 U3y4eHns Crnoco60B JIMHIBUCTUYECKOrO NMPEACTaBIIEHUS XYLOXKECTBEHHbIX
1 MHbIX 06PA30B, @ TaKXXe CroCcO60B UCMOMb30BAHNA KOTHUTUBHOMO NMOAX0AA K aHaNKU3y TeKCTa.

Knro4eBble cioBa; peveBas xapakTepucTuka, rmarofibl peyu, 06pas, NepCoHaX, KOHLEeNnTyab-
Has meTadpopa, XyA0XeCTBeHHbIA TekcT, T. Mpatyert

SPEECH VERBS AS A MEANS OF CHARACTERIZING A NEGATIVE
CHARACTER’S SPEECH AND THEIR COGNITIVE BASIS
(STUDY OF T. PRATCHETT’S “DISCWORLD” SERIES)
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Abstract. The article focuses on analyzing the use of speech verbs as a means of characterizing a
literary character’s speech and as the key element of building a negative image. The speech verbs
thatintroduce a character’s direct speech were considered from the point of view of how frequently
they appear in T. Pratchett’s works with the purpose of describing a negative character, as well as
their role in conceptual metaphor representation. As a result of contextual and definition analysis,
a comprehensive classification of language units with this function in these texts is presented in
this paper. This research is particularly relevant for the study of linguistic representation of im-
ages, literary or otherwise, as well as the ways of applying cognitive principles to text analysis.
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Kak msBecTHO, uccneoBaHMA TEKCTa
C TIO3ULIMM OTPAKEHMA B HEM CTPYKTYP
3HAHMA, TaKMX KAK KOHIIEINT, KOHIIEINTY-
a/bHasA O0OTACTb U KOHIIENTYya/lbHas Me-
tapopa, ceifyac IPUBIEKAOT UHTEpeC
MHOIMX y4€HbIX. He MeHbImMIT MHTEpecC
CBSA3aH M C IPOOIEMOTT OTPa>KeHMA B TeK-
CTaX PasHOTO CTWIA MOpa/NbHO-3TUYE-
CKOJ1 OIleHKM ¥ dopMupoBaHusa obpasa
KaK OT/I€/IbHOV TMYHOCTH, TaK U ABJIEHUA
meicTBUTENbHOCTY (06pas IMONMNUTHKA, pe-
4eBOJl IOPTPET YYEHOTO, XaPAKTEPUCTHU-
Ka VH/JMBUJYa/IbHO-aBTOPCKOTO KOHIIEI-
Ta «3710») [2, ¢. 89-90]. B cBasu ¢ stum
BOIIPOC M3y4eHus oOpasa MUTepaTypHO-
T'O IepCOHaXKa KaK OTZe/NbHOM A3bIKOBOII
NMMYHOCTY, KOTOPAs CO3JAETCsA aBTOPOM
B paMKaX XY/J0’)KeCTBEHHOTO IIPOM3Be-
IeHUs C OIpPeNleIEHHON KOMMYHUKATUB-
HOJI 11€/IbI0, M MCCIEJOBAaHMA BXOZAIEN
B HEro pevyeBOil XapaKTepUCTUKM, Pop-
MUPYEMOJi pelpe3eHTaHTaMl KOHIIENTY-
a/IbHBIX MeTadop, CTAHOBUTCA 0COOEHHO
aKTYaJIbHBIM I OObeIMHEHVS IMHIBY-
CTUYECKOTO MOJX0/Ia K aHAIU3Y JIeKCUYe-
CKUX e[JVIHUI] TeKCTa M KOTHUTUBHBIX UC-
C/IEIOBAHMII T€X MEHTATbHBIX CTPYKTYP,
KOTOpbIe ONpegenAT ux Bbioop. Coot-
BETCTBEHHO, Pe3y/IbTaTbhl [AHHOIO MC-
CNIe[IOBAHNUA TIPEJCTAB/AITCA IO/IE3HbI-
MU KaK JI7Il aHa/ln3a aBTOPCKOTO CTU/IA
T. ITparderra, Tak 1 Jjid pacCMOTpeHUsA
BIMAHNA KOHIENTYalbHBIX —MeTadop
Ha BBIOOpP aBTOPOM A3BIKOBBIX CPEJCTB,
OINMCBHIBAIOIMX MaHEPy pedM IepcoHa-
Xa, M UX 3HAYMMOCTH 1A (HOpMMpOBa-
HMA ero o6pasa U BOCIIPUATHUA €ro YNTa-
teneM. CreiyeT Takoke OTMETUTb, YTO B
JIaHHOJI paboTe [ieflaeTCsA He IPeATPUHN-
MaBlIasACsA paHee IOIBITKA PACCMOTPETD
(YHKIVMOHMpPOBaHME JIMHTBOKOTHUTVB-
HBIX CTPYKTYP ¥ UX Bepbamn3aluio ¢ 1mo-
MOIIbIO IJIATOJIOB PeYM B IUTEPATYPHOM
TBOPYECTBE JJAHHOTO IVCATENA.

B 1errom 06pas Mupa, pucyemslii B Xy-
I0XKeCTBEHHOM ITPOV3BENIeHNN, ABIACTCA
CyODBEKTUBHBIM OTpPaKeHVMEM OObEeKTVB-
HOJI peasbHOCTH, OCOOEHHBIM 006pa3oM
IpeIOM/IEHHbIM BOCITPUATIIEM aBTOpA [3,
c. 21]. Oror 0bpas cymecTByeT B popMe,
IpefoNpeNe/IéHHO TeMM  A3bIKOBBIMM
CpPeiCTBaMy, KOTOpbIe MOCTYIIHBI aBTO-
Py, 4TO, HECOMHEHHO, HaK/Ia/iblBaeT Ha
Hero HeKOTOpble orpaHnyenus [8, c. 79].
B TO ke BpeMs 9TO IO3BOJIAET YUTATEITIO
B OIIpee/IEHHOM CTelleHM IPOHVUKHYTb
B CO3HaHNUE aBTOpPa XYHOXKECTBEHHOTO
IPOM3BeJIeHN A, NOCKOIbKY KOTHUTHBHAA
IeATETbHOCTb YelOBeKa BCerfja BiUAET
Ha BbIOpaHHbIe VM pedyeBble CPelCTBa
Y HaXOAWUT OTPakKeHUe B ero f3bike [6,
c. 78]. IIpepmnonaraercs, 4TO ABIEHUA,
BOCIPMHMMAIONIECS aBTOPOM KaK He-
raTuBHbIE, OyyT COOTBETCTBYIOLINM 06-
Pas3oM IpefCcTaBIeHbI B CO3/JaBaeMbIX VIM
TEKCTaX Y TPAHC/IMPYEMbI YUTATEIIIO C Lie-
JIbIO TIOB/IMATDH HAa €0 MUPOBOCIPUATHUE
u nosefieHue [12, p. 397]. 9to BKIIOYaeT
XapaKTePUCTUKY OTPUIIATE/IbHO OLeHU-
BaeMbIX TUIIOB JTMYHOCTM, IOCTYNKOB 1
MoJieriell TIOBeieHNA.

Llenp0 JAHHOTO MCCIENOBaHMA SB-
NAeTCA M3y4YeHNe ONHOTO U3 CIIoco00B
HETaTMBHOJ XapaKTepUCTVKY, BCTpeda-
IOIMXCA B XyHOXXeCTBEHHBIX TEKCTaX, a
VIMEHHO — KOHIIENITYya/IbHOJ MeTadophl.
[TockonbKy 3Ta CTPYKTypa 3HaHMA IIO
CBOEII TIPUPOie MPEfCTABIACTCA CyXK/ie-
HIMEM O ABJIEHM) IOCPEJCTBOM IIPOEK-
M)l Ha HErO OIBITAa B3aMMOJENCTBUA C
IPYTUM fABJIEHMEM, OHa BUAUTCA 3 dex-
TYBHBIM CPEICTBOM MOPAJIbHOI OLIeHKI,
VICIIONIB3YIOIMMCA ISl IMIUIMIIMTHOTO
BO3/EIICTBUA Ha BOCHPUATHE TOTO WM
uHoro o6wekra [10]. Tak, x mpumepy,
metagpopa A PERSON IS VERMIN, ymo-
TpeOnAIIaAcsa aBTOPOM [JIA XapakTe-
PUCTMKM IepCOHaXKa, BeposATHee BCero,
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NpUBENET K HETaTUBHOMY BOCIIPMATUIO
3TOrO IepcOHaka umTareneM. Hipke
IPUBOAUTCSA IPUMEP VICIIOIb30BAHNA Ta-
Kol XapakTepuctuku B pomase T. ITpat-
JeTTa:

“.. gaverise, in the same way that com-
post gives rise to worms, to Mr Clete. He
was not, by the standard definitions, a bad
man; in the same way a plague-bearing
rat is not, from a dispassionate point of
view, a bad animal”™.

Ha ocHOBaHMM  CeMaHTNYeCKOro
aHa/M3a MOXKHO YTBEP)KJaTh, YTO IIa-
pasutmyeckass Meradopa 3hech aKTya-
JM3UPYeTCsA C THOMOIUIBI0 JIEKCUYECKUX
envHuL, “compost, worm, plague-bearing,
rat” M cIy>Xut pns GopMupOBaHUS OT-
puiaTenpHoro obpasa mepcoHaxa “Mr
Clete”. Ognako 06pa3 mepcoHa)ka BKIIIO-
JaeT JOCTATOYHO OO/IbIIOE KONMNYECTBO 1
IPYTMX 9/IeMEHTOB, B TOM 4MCIIe, TI0 MHe-
Huwo E. B. bopucosoii, xapakrep, BHell-
HOCTb, PEYEBYI0 XapaKTepUCTUKY, IIO-
CTYIKM M COLManbHBIA craryc [1, c. 93].
[TockonbKy [eTalbHOE pPacCMOTpeHNe
BCEX COCTAB/AKINX oOpasa HeCTBY-
IOIIErO JIMIIA B JAHHON CTaTbe He Mpel-
CTaB/IAETCSA BO3MOXHBIM, 0CO0O€ BHM-
MaHue 37iechb OyheT YHeIATbCSA pedeBoil
XapaKTepHUCTHKe ITIePCOHaXa, OTHUM M3
aCIeKTOB KOTOPOJl SBJIAIOTCA IJIaTOJbI
peuns, TaKk KaK VIMEHHO OHM YKa3bIBAalOT
Ha TIOBefIeHYecKye U MOpajIbHbIe acIeK-
TBI PEYEBOIl JIeATETbHOCTI IEPCOHAXA,
HIO/IBEPTaONIiecs OLieHKe aBTOPOM, II0-
CKOJIbKY, €CIM paccMaTpyMBaTh JIMTe-
PaTypHOrO IEepPCOHaKA KaK A3BIKOBYIO
JIMYHOCTD, PEYEIPOU3BOACTBO KOTOPOII
OCHOBBIBA€TCA Ha TaKUX e€ YpOBHAX,
KaK BepOa/bHO-CeMaHTUYeCKNUI, JIVHI-
BOKOTHUTVBHBIN ¥ MOTVMBAL[MIOHHBIII, TO
B)XHBIM /I €€ XapaKTepUCTUKHU Oyper

! Pratchett T. Soul Music. London: Transworld
Publishers, 1995. P. 42.

He TOJIbKO COZepyKaHue MPORyLMpPyeMbIX
€10 TEeKCTOB (BBICKA3bIBAHUIT B KOHTEKCTE
XyIOXKEeCTBEHHOTO NIPOV3BeNeHNA), HO 1
ux opopmienue [5, c. 36]. IIpsamas peun
IepCOHaXKa B IUTEPaTyPHOM TEKCTe, KaK
paBuIo, OQOPMIAETCA C IIOMOIIBIO
r1aronoB peun. CyllecTBYeT HECKOIbKO
HIO/IXOJIOB K OIpeJe/IeHUIO TPUPOJbI IaH-
HBIX A3BIKOBBIX eVMHMUII, HO OOBbeANHAET
VX TO, YTO IJIATOJIAMY PeYN Y B IIMPOKOM,
U B Y3KOM CMBIC/Ie CUMTAIOTCA IJIATOJIbI,
Ha3bIBaIOLIVe aKT TroBOpeHus [7, c. 2].

B manHOM mccnenoBaHMM ObIIM pac-
CMOTpPEHBI IJIaTO/IBl pedr, OPOpPMIIAIO-
mye MPAMYI pedyb INEepCOHaXKa B XyHO-
JKeCTBEHHOM TEKCTe, a TaK)Ke IJIaroJbl,
ONNCBIBAIONIVE MaHEPy €ro pedm Ha
MaTepuane 41 pomana T. IIpaTyerTta ce-
pun “Discworld” C momouipio MeTOROB
CeMAaHTMYECKOTO U  JIe(pUHUIIVIOHHOTO
aHa/m3a B 31 poMaHe 13 4MC/Ia UCCIENO-
BaHHBIX ObUT HaiifieH 161 penpeseHTaHT
KOHIIENITYa/IbHBIX MeTadop, MCIOIb3Y-
IOIIMIICA JIA PedeBON XapaKTepUCTUKI
IePCOHaXKeil, YTO CBUMETENbCTBYET O
BBICOKOJ 3HAUMMOCTHM JAaHHOTO CIIOCO-
6a XapaKTepMCTMKM pedy MepCOHaKa B
TBOpYeCTBe aBTOpa. VI3 HalileHHbIX 161 B
123 KOHTEKCTaX MCIONb30BAJICh ITIaro-
bl peurt, 0GOpMIAIOIIE IPAMYIO pedb
nepcoHaxka. IIpy 3ToM [jaHHBIE I7IaTONbI
B 87 % cny4aeB (107 KOHTEKCTOB) ONMCHI-
BAaIOT pe4b OTPUIIATE/TbHbIX IIePCOHAXKE,
WIN TIePCOHAXKEl, CUTYaTUBHO BOCIIPU-
HMMaeMbIX KaK oTpuiarenbHbix. [Tokasa-
TEJIbHO TAaK)Xe M TO, 4TO B 70 KOHTeKCTax
3Ty (YHKIMIO BBIIONHAKT CaMOCTOA-
Te/IbHble SKCIIPECCUBHBIE VIV 3BYKOIIO-
fipakKaTe/IbHble TJIATOJIbI, @ B OCTAIbHBIX
- IJ1aron “say’, MOguUIMPOBAHHBI Ha-
pedreM MM pasBEPHYTHIM OOCTOATENb-
cTBOM 00pasa jeiicTBus. B 81 cnyuae atu
IJIaTO/IBl MOYKHO K/IACCHUIMPOBATD IO
IPUHAIEKHOCTY K CIefyOINM KOH-
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LleNTyalbHBIM MeTadopaM, PeKOHCTPY-
VPOBAaHHBIM Ha OCHOBe (YHKI[MOHUPO-
BaHUS UX PENPe3eHTaHTOB B KOHTEKCTaX
U3y4YEeHHBIX IPOU3BENeHMIL:

A PERSON IS AN ANIMAL (56 kon-
TeKCTOB): to hiss (11 koHTEeKCTOB), to snarl
(14 xOoHTEKCTOB), to snap (8 KOHTEKCTOB),
to growl (8 xkoHTekcTOB), to sneer (5 KOH-
TEKCTOB), to roar (4 KOHTeKcTa), to croak
(2 xoHTeKCTA), to shriek (2 koHTEeKCTA), tO
whimper (1 koHTekcT), to snort (1 KoH-
TEKCT).

A PERSON IS A (DESTRUCTIVE)
FORCE OF NATURE (10 KOHTEKCTOB):
to thunder (2 xourekcra), to rumble (1
KOHTEKCT), to rage (1 KOHTeKcT), to say
coldly (3 xonTekcTa), to say icily (1 xon-
TEKCT), to say airily (1 xkoHTekcT), to say
brightly (1 xonTexcr).

WORDS ARE PROJECTILES (7 xoH-
TEKCTOB): to spit (4 KoHTeKcTa), to burst
out (1 koHTeKCT), to splutter (1 KOHTeKCT),
to say sharply (1 koHTeKcT).

A PERSON IS A MECHANISM (3
KOHTEKCTa): to suction (1 KOHTEKCT), to
rasp (1 KoHTeKcT), to drone (1 KOHTeKCT).

DISHONESTY IS A SMOOTH SUR-
FACE (5 xonTekcToB): to 0il (1 KoHTeKCT),
to say smoothly (3 koHTekcTa), to say silk-
ily (1 xoHTeKcT).

Kax MOXXHO BMJETb, KOIMYECTBO pe-
npeseHTanToB Metadopsl A PERSON IS
AN ANIMAL, gaBagooinxcsa IIaroaamMu
peuy, IepBOHAYaIbHOE C/IOBAPHOE 3Ha-
JyeH1Ie KOTOPBIX CBSI3aHO CO 3BYKaMI VJIN
MVMMKOJ >KMBOTHBIX, 3HAYUTE/IbHO IIpe-
BOCXO[JUT KOJIMYECTBO Bepbammsaruii
apyrux Mmeragdop. ITO TOBOPUT O TOM,
4TO AaHHas Meradopa obmajsaetr 60b-
MMM OLIEHOYHBIM IIOTEHI[MAIOM OTHO-
CUTENBHO XapaKTePUCTUKY IIePCOHaXKA.
Bonee Toro, B To BpeMs Kak Ipouue 13
yKa3aHHBIX MeTadop IOAKPEIIAI0TCI
APYTMMM KOHTEKCTaMMU IPOV3BEJeHN,

r7ie JaéTcs MONOTHUTENIbHASA XapaKTepy-
CTUKA TepOeB, pelpe3eHTaHThl MeTado-
pet A PERSON IS AN ANIMAL camn o
cebe ABJIAITCA TOCTATOYHBIMU A 06-
pallleHNs K Hell ¥ CO3[JaHMA OTPUIIaTeIb-
HOJ OIIeHKI.

[TpuBeném mnpumep mertadopsr DIS-
HONESTY IS A SMOOTH SURFACE. B
npoussegenuy “Small Gods” o6pa3s anu-
30[M4eCKOTO OTPMIATEIbHOIO IePCOHa-
Ka pUCyeTcs TaKUM 00pas3oM:

Brutha had a good view of the man’s
face. The change in his expression was like
watching a grease slick cross a pond. ‘My
Lord Vorbis, he oiled... The stableman’s
face was yellow with dread’.

B Boienennsix ¢dpasax Bepbanu-
syercsa Metadpopa DISHONESTY IS A
SMOOTH SURFACE, koropas B p#aH-
HOM C/Ty4ae MOXKET YTOYHATHCSA C TIOMO-
IbI0 CTPYKTypHOI MeTadops! LIES ARE
GREASE. OHa packpblBaeTcs Ha IpoOTs-
YKEHMM BCETrO OIMCAaHNUA, B TO BpeMA Kak
€€ PEeKOHCTPYKIVA MOXKET OBITb 3aTPYyH-
HeHa Ha OCHOBAHMM OT/IEJIbHOTO I7Iaroja
“to 0il”. OgHaKo 3TO He O3HAYALT, YTO, OY-
Iy4M JOCTATOYHOI, pedyeBas XapaKTepu-
CTUKA ABJIAETCA eAVHCTBEHHOI 00/1aCThIO
peanmsanyy KOHIeNTyalbHBIX MeTadop,
CBA3AHHBIX C >XMBOTHBbIMU. K mpumepy,
B npousBefiennn T.IIpatuerra “Going
Postal” ocHOBHOII OoTpuIlaTeNbHbIN ep-
conax “Reacher Gilt” xapaxTepusyercs
aHMManucTrdeckoi Meradopoit A PER-
SON IS A PREDATOR, cBs3anHoI 0671a-
CTbIO McTOYHMKA ¢ MeTadopoit EVIL IS A
PREDATOR, cnepyromum ob6pasom:

The other face belonged to a man with
one eye and one black eyepatch, and it
smiled like a tiger. / ...the big head, with
its leonine mane, turned to stare at Moist’s
table - / ...On the other hand, theyd been

! Pratchett T. Small Gods. London: Transworld
Publishers, 2011. P. 134.
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safe so far; maybe it was worth following
the tiger to the kill. Better to follow at the
beast’s heel than be its prey... / ...He sur-
veyed the faces of men who now knew that
they were riding a tiger. It had been a good
ride up until a week or so ago. It wasn’t a
case of not being able to get off. They could
get off. That was not the problem. The prob-
lem was that the tiger knew where they
lived. / ...“They believe themselves to be
sharp operators, and yet they offer them-
selves like little lambs. How I love to see
their expressions when they think theyre
being astute’ / ...'Is this why you appear
so confident?” snarled Gilt. And it was a
snarl, there and then, a little sign of a crack
appearing.’

Kak MOXHO 3aMeTuTb, yKa3aHHas
BbIlle MeTapopa B JJAHHBIX KOHTEKCTaX
IPOAB/AETCA B Ka4eCTBe CPefCcTBa Pop-
MHPOBaHNA OTpUIATENbHOTO o0bOpasa
ONVICBIBAEMOTO NEPCOHAXKA, a e€ permpe-
3€HTAHTbl CTAHOBATCA TeM CpPEJCTBOM,
KOTOpOEe aBTOP MCIIONb3yeT A TOTO,
4TOOBI IOB/IVATH Ha BOCIIPYATIE YNTaTe-
ns 11, p. 164].

ToBopsi 06 aHMMAMMCTUYECKMX KOH-
IIeNTyaJTbHBIX MeTaopax B TEKCTE XY-
JOXKeCTBEHHOTO IPOM3BEJIEHNA, CTOUT
3aMeTUTb, YTO OHM TaKXe CIy>KaT He-
CKONbKMM (QYHKIVAM. Bo-mepBbix, oHM
YKa3bIBalOT Ha OIIACHOCTb U IIOTEHIN-
aJIbHYI0 I'yOUTENbHOCTD TOTO, YTO CTAHO-
BUTCA 00/macTbio ux Lemn. Tak, emé npn
aHa/jM3e KOHLENTYyaJbHbIX MeTadop B
bubmy y4éHble oTMeYany MUCIONb30Ba-
HIle aHMManucTIdeckoi Metagopst EVIL
IS A WILD ANIMAL g5 XapaKTepucTi-
K1 371a. B pabore “Because You Bear This
Name: Conceptual Metaphor And the
Moral Meaning of 1 Peter” aBTop B pam-

! Pratchett T. Going Postal. London: Tran-
sworld Publishers, 2004. P. 122, 423, 504, 505, 510,
596.

KaX CBOETrO aHa/M3a yKas3blBaeT Ha pe-
IIpe3eHTAHTHI “...on the prowl, roaring and
dangerous”, KOTOpble B KOHTEKCTe KHUTY
orcputatot ynratens K Metagpope EVIL IS
A LION, npentu¢ukamnys KOTopoit npo-
UCXOIMT VIMEHHO Oarofaps Xapakre-
PUCTUKAM >KMBOTHOTO, BBIfIETICHHBIM U3
obnmactyu ucrouHuka (9, p. 77-78]. bonee
TOTO, pacCMaTpPUBAas IJIATOJIBI Pey, Ipefi-
CTaB/ICHHBIE B KaYeCTBE PEIIPEe3eHTaHTOB
aHVMMAaJIMCTIYECKOI MeTadopbl, MOKHO
IPUITU K BBIBOAY, YTO OONBIINHCTBO U3
HJX OTPa)XKAIOT arpeCcCUBHbIE JeNICTBUA 1
3BYKM, IIPOMU3BOAVIMbIE )XMBOTHBIMU J|JIA
BBIP@XEHMS YIPO3bl, K IpuMepy, to hiss,
to snarl, to snap, to growl, Ha KOTOpPBIX aB-
TOp (POKyCUpyeT BHMMaHMe YnuTaTeNs [4,
c. 29].

Bo-BTOpPBIX, OHM TO3BOJIAIOT OINCHI-
BaeMOMYy 00pa3y COXPaHATb CBOIO 9KC-
IPeCCMBHOCTb B pPaMKaX HECKOJIbKMX
IPOM3BEMIEHNI, YTO TAKKe YIPOIIaeT
ero upgeHTnuKanmio. K npumepy, orpu-
LJaTe/IbHbIN NepcoHax ‘Ardent”, mosBs-
IOIIMIICA B JABYX IPOM3BENEHUAX CepUM
“Discworld” - “Thud!” n “Raising Steam”
- TONIy4aeT B 0OOMX CXOXYIO pedyeBYIO
XapaKTepPUCTUKY:

‘You have no business in the lower ar-
eas!” snapped Ardent, standing up’.

The key turned in the lock. There was
Ardent, and his expression seriously fright-
ened his erstwhile mentor. ... There was a
little bloom of spittle on one side of Ardent’s
face and he snapped, You cant possibly
know that!” / ...He stopped. Ardent had
gone pale and seemed to be shivering. But
then his eyes blazed, and he snarled, ‘You
won't be driven, Albrecht, and nor will I>.

Haxownen, pedeBasg XapaKTepuUCTMKa

2 Pratchett T. Thud!. London: Transworld Pub-
lishers, 2005. P. 127.

3 Pratchett T. Raising Steam. London: Tran-
sworld Publishers, 2013. P. 602, 608.
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IepCOHa)Ka C MOMOIIbIO IIAT0JIOB pedn,
ABNAIOIMXCA ~ peIpe3eHTaHTaMU  He-
CKOJIBKMX KOHIIENTYalIbHBIX MeTadop,
AT YUTATENI0 BO3MOXXHOCTD IIOTYYUTDb
Hambosee TIIOTHOE IIpefiCTaBleHne o6
OTpPUIIATEIBHOM IepCOHaXke Omaropaps
TOMY, 4TO B €r0 OIMCAHUU 3aJeiiCTBO-
BaHBl HECKOJIIBKO KOHLENTYa/lbHBIX 00-
7acTeil MCTOYHMKA U Lemu. IIpuBeném
IpUMep OCHOBHOTO OTPUIATENBLHOTO
nepconaxa “Lord Peaseblossom” pomana
“The Shepherd’s Crown’, onncanne peun
KOTOPOTO  BK/IIOYAaeT peNpe3eHTaHThI
Tpéx 13 0003HaYeHHBIX MeTadop:
Peaseblossom sneered and said, “This is
rubbish... / ‘We have been elves since the
dawn of time] Peaseblossom thundered.
/ ...‘What fools these mortals be!’ Peaseb-
lossom roared. | ... Friend?’ Peaseblossom
spat. “There are no friends for elves™.
Takum o6pasoMm, IO pesynabTaTam
IIPOBEJEHHOTO JIMHTBOKOTHUTVIBHOTO
aHa/MM3a MOXXHO YTBEP)KHATb, YTO B PO-
manax T. IIpatuerra cepum “Discworld”
XapaKTepPUCTHKA NEPCOHAXKA C MOMOLIBIO
IJIaTOJIOB peyy 3aHVMAaeT BaKHOE MeCTO

B HaOOpe CPefCTB, MCIO/Ib3YIOIXCS aB-
TOPOM JJIs1 CO37jaHus ero 06pasa. [itarosr
peun, Bepbanu3yrolye KOHIEITya/IbHbIe
MeTadopsl, BCTpedaroTcss B 31 poma-
He MMCaTesi U3 YNCIa MCCIeNOBaHHBIX
(75%) n B 87 % cry4aeB MCHONIb3YIOTCA
aBTOPOM JI/Is1 CO3JaHMs HETaTMBHOTO 00-
pasa omycbiBaeMoro nepcoxaxa. Cpemn
HJX JJOMMHAQHTHYIO TIO3MIMIO 3aHVMAIOT
penpe3eHTaHTbl aHNMATUCTNIECKIX KOH-
LIeNTyabHbIX MeTaop, YTO CBUIETENb-
cTByeT 00 3¢ (HeKTUBHOCTY NPYMEHEHVs
JaHHOTO THIIA MeTadopbl I TPAHCIIA-
LMY OTPULIATEIBHOI MOPA/IbHON OLIEHKI
aBTOPOM XyZIO)KeCTBEHHOTO TekcTa. Jlo-
IO/THUTENbHBIMY  (QYHKIMAMY PeYeBBIX
IJIATOJIOB, PEIPe3eHTUPYIOLIMX KOHIIeI-
TyanbHble MeTadopsl B pomanax T. [Tpat-
yerTa cepun “Discworld”, MoxxHO cunTaTh
yKasaHue Ha PeueBYI0 arpecCuI0 OIVCHI-
BaeMOro IIePCOHAXa, a TaKKe IpuUaHue
dopmupyemomy 06pasy 3aBepIIEHHOCTI
VI COXpaHeHe ero 1IeJIOCTHOCTU B paMKax
HECKO/IPKVX ITPOU3BeIeHNIT aBTOpa.

Cmamvs nocmynuna 6 pedakuyuio 31.05.2019
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