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THE ROLE OF TOPICAL RHYTHM IN THE TEXT COMPOSITION

AHHOmayusi. B cTaTbe paccmaTpuBaeTcs ponb TOmW-
KanbHOr0 pUTMa B KOMMO3ULMW XYLOXECTBEHHOMO npo3au-
yeckoro npoussesieHus. MaTtepuanom uccnefoBaHns sBns-
€TCS POMaH COBPEMEHHON BpUTaHCKON nucaTenbHULbl 39am
CmuT «Bbenble 3ybbl». AHanuay NoLNeXuT NpegHamMepeHHoe
UCMONb30BaHWE aBTOPOM OMPEAEnEHHOro  TOMMKaNbLHOMo
pUTMa B KOMMO3WLMK XY[0XXECTBEHHOMO TEKCTa W ero ponb
B Nepeaye JOMOMHUTENBHON MHChOpMAaLW NPy NOMOLLM 13-
MeHeHUs Temna NoBECTBOBAHMSI.
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Abstract. The article concerns the notion of topical rhythm
and its role in prose fiction. The material of the research is a
novel by a modern British writer Zadie Smith “White Teeth”.
The subject of the analysis is the intentional use of a certain
topical rhythm in the composition of the fictional text and its
role in transferring additional information by changing the nar-
ration tempo.
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CroBo pumm («rhytmos») rpe4ecKoro mpouCXOXX/eHus, OHO O3HaYaeT 3aKOHOMepHOe Yeperio-
BaHIe KaKMX-TO COBMECTVMBIX, YYBCTBEHHO IIPMEM/IEMbIX 97IEMEHTOB (IBVDKEHUI, 3BYKOB U T. [1.),
TO €CTh ITOBTOpPEHME OJJHOTO U TOTO >Xe COOBITHSA Yepe3 paBHbIE IPOMEXYTKM BpeMeHN [7, c.4].
Xyno>keCTBEHHBI PUTM BBIIONHAET (PYHKINIO 0O0beVIHEH VS TIePUOANIECKY TTIOBTOPSIIOLINIXCS SB-
JIEHUII ¥ IIpeBpaliaeT IPOCTYIO MOC/IEOBATE/IBHOCTD PeYEBBIX 3/IEMEHTOB B 3HAYVIMYIO ¥ CMBICIIO-
06pasymolyio.

PutM nmo-pasHoMy IpocCTynaeT Ha caMbIX pa3/IMYHBIX YPOBHAX Xy[0XKeCTBEHHOTO IIpou3Befe-
Hys1. Ero MO>XHO 0OHapy>XMTh U B 3aKOHOMEPHOCTSIX CI0)KETHOTO JIBVDKEHS, ¥ B IIOBTOPAX U KOHT-
pacTax Tex WM VHBIX TeM, 00pa30oB, MOTMBOB M CUTYAIIWiT, M B PasBEPTHIBAHNUM CUCTEMBI 00pPa3oB-
XapaKTepOoB, ¥ B COOTHOLIEHNN Pa3/INYHbIX KOMIIO3MIIMIOHHO-PeYeBbIX efuHuI [5, c. 76].

Kommnosunusa B nureparype — 3TO HOCTPOEHME XyHLOXXECTBEHHOTO NPOM3BeNEeHMs, PacIosio-
JKEHJe er0 JacTell B OIPeie/IEHHON CUCTeMe U ITOC/IeOBATeIbHOCTY, @ PUTM IIPECTABIACT COO0I
OJHO 13 OCHOBHBIX CBOJICTB IOCTPOEHUS XyHNOXXEeCTBEHHBbIX NpousBefeHnit. KoMmnosummonusli
PUTM - JMHAMIYECKOE YepefOBaHye KOMIIO3UIVIOHHBIX eVIHNUL, X CJIOKHAsA CUCTEMA IIOBTOPOB 1
HepeKIIeK, IPOsAB/ANIAACS Yepe3 3aMefl/IeHne U yCKopeHue putMa [8, c. 63].

Lenbro Hamero MccnefoBaHusA SABAETCA U3y4eHMe PUTMUYECKUX ACHEKTOB XY[0>KECTBEHHOTO
TeKCTa. [I711 aHanM3a KOMIIO3UIIIOHHO-PUTMIUYECKON CTPYKTYPBI TEKCTA B Ka4eCTBe €JVHNLIbI KOM-
HO3MILIMIOHHOTO PUTMa MbI BBIOpa/Iy TOMUK, T. €. TEMY, OOIIYIO JI/IsI BCeX JUKTEM HaHHOTO TEKCTa.

[TonsiTre ouxmemot 61710 BeIABUHYTO M.S1. BrioXOM B CBsI3M ¢ HAYYHOIT AYICKyCCHelt O KOMMYHU-
KaTVBHBIX eIMHNIAX A3bIKa [3, ¢. 119]. [IMKTeMa AB/IAeTCA COCTAaBHON YaCThIO B YPOBHEBON CTPYK-
Type s3bIKa, BEPXHMM SIPYCOM CeTMEHTHOII fA3bIKOBOJ uepapxuu (poHeMa, MopdeMa, IeKceMa,
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JIeHOTeMa, IIPOIIo3eMa, uKTeMa). [lukTeMa BbI-
ieTsieTcsl CBOeV Y€TKOM QyHKIVel, KOTopas He
CBOMTCA K QYHKIVIAM HIDKETKAIINX efVHMNLL,
a, BOMpas B cebs aTu QyHKIUY, 0O/MaiaeT 1 CBO-
el COOCTBEHHOII, 3aK/II0YAlolIelicsl B BBIpake-
HUU OIpefieNIéHHON TeMbl. EnquHuiist 6o7ee HK3-
KOTO YPOBH: He ABJIAITCA HOCUTENAMI TEMBI, U
IOVMKTEMa SBJIAETCA MUHMMATIbHOM TeMaTudec-
kot eguHuuei. Ilo onpemenenuo M.A. broxa,
«TeMaTU3aLMA BKIIOYAeT NepefaBaeMylo IVKTe-
MO}l MHPOpMALMIO B pa3BOpadyMBaoleecs Co-
iep)KaHue 11eoro TekcTar» [1, ¢. 63].

JIHpOpPMaTMBHOCTD Cpeiyt MHOXeCTBa BbIfie-
JII€MbIX JTMHTBMCTAMIU KaTeTOPMil TEKCTa CYU-
TaeTCsA OCHOBOIIO/Naramwmien. B nmHrBUCTHKE
uHpOpMaLUA OIpefenseTcs KaK CeMaHTHKA,
nepefaBaeMas A3bIKOBbIMU 3/IEMEHTAMU B aKTe
pedeBoro obuenns [2, c. 15].

MarepuanoM Ans UCCIENOBAaHMA KOMIIO3M-
L[VIOHHO-PUTMMYECKOV CTPYKTYPbI TEKCTa IOC-
JIY>KWI pOMaH COBPEeMEHHOJ OpMTaHCKO In-
carenbHULb 330 CMmut (Zadie Smith) «benbie
3y6n1» (White Teeth). B pomaHe MbI 06HapyXWn
TPU BeIYIye TEMBL: «peuieHiie ymepemvy, «<Ha3ao0
K HU3HU», «HecacmHuiil 6pak». C TOUKU 3peHNA
KOMIIO3UIMI IMKTEMBI, COfiep>Kalllyie 3T TeMBI,
PacIIO/IO>KeHbl MIMEHHO B YKa3aHHOM BbIIlI€ I10-
pAnKe.

PoMaH HauMHaeTcA C ONMCAaHMA MeCTa, Ife
[JIaBHBIN Tepoli, Apuy, peun COBepIINUTb ca-
Moy6mitcTBo. IIpwumnbl, mobyamBIIME €ro K
TAaKOMY LIary, PaCKpbIBalOTCA I03XKe, KOTI/ia IIPo-
CTPAaHCTBEHHO-BPEMEHHOJ KOHTMHYYM TeKCTa
IIpepbIBAaeT PETPOCHEKIMUA — KOMIIO3UIVOH-
HBIJI TIPUEM, BO3BPAILAOIINIT YUTATENA B IPO-
LIJIOE Teposl, IJie Mbl HaXOJVIM OCHOBHYIO IIPM-
YJHY, TOJIKHYBIIYI0 €r0 Ha TaKOJM OTYasHHBIN
IIar — HecyacTHBIN Opax: Archies marriage felt
like buying a pair of shoes, taking them home and
finding they don'’t fit [10, p. 8]. 9T0 mpepIOXKeHNEe
— IVIABHBII CMBICTIOBOM LJEHTP AUKTEMBI, B KOTO-
PpoIi 3aK/II0Y€Ha OCHOBHAs MbICIIb, TEMA.

Tema HecwacTHOro Opaka, unhappy mar-
riage, MPOCEXMNBAETCA TaKXKe B IPYTUX AVKTe-
Max. [IpuBenéM nmpyMepbl CMBICTIOBBIX LIEHTPOB
IUKTEM C JaHHOW TEMOIL:

- So they got married and returned to Eng-
land, where she realized very quickly her mistake,

he drove her very quickly mad, and the halo was
packed off to the attic to collect dust with the rest of
the bric-a-brac and broken kitchen appliances that
Archie promised one day to repair [10, p. 8];

- This is what divorce is: taking things you
no longer want from people you no longer love [10,
p- 9

- Adull childhood, a bad marriage, a dead-
end job - that classic triumvirate - they all flicked
by quickly, silently, with little dialogue, feeling pret-
ty much the same as they did the first time round
[10, p. 14].

B HameM wmccnemoBaHMM MAEHTUDMKAIA
TEMBI CBSA3BIBAETCA IIPEXJe BCETO C CEMAHTH-
JyeckuM aHamusoM. «Temarudeckoe ALpO Tek-
cra Qopmupyerca ¢ HOMOLIBIO JTEKCUIECKMX
CPEZICTB TIOTTHO3HAYHBIX JIEKCeM, M3 KOTOPBIX
CITaraeTcs CMBICIOBOJ KapKac TeKCTa M KOTOPbIe
MOTYT CITYXXUTb KIIOYEBBIMU C/IOBAMMU TEKCTa»
[9, c. 10]. B naHHOM ciTy4ae K OTHOMY CEMaHTH-
4ecKOMy MO0 — «unhappy marriage» — OTHO-
CATCA CTeAyIolye JTeKCUYecKue efHMIbL: di-
vorce, you no longer love, she realized her mistake,
bad marriage, he drove her mad. Tema guKTeMbI
MOJKET OBITh ITpEefiCTaB/IeHa U TIOCPEICTBOM BBI-
Pa3NUTENbHBIX CPEMICTB A3bIKA, B HAIleM CITydae
- 4yepe3 cpaBHeHue: marriage like a pair of shoes
which don't fit.

AHaJIOTMYHBIM CHOCOOOM OIIpefienAeTCAd 1
Cepylomas TeMa ITIaBbl — «decision to die». [Tpu-
BeIEM JICCTIeyeMYyI0 IMKTEMY MOTHOCTDIO:

— Finally, two days after this discussion, early
on New Year’s morning, the pain had reached such
a piercing level that Archie was no longer able to
cling to Samad’s advice. He had decided instead to
mortify his own flesh, to take his own life, to free
himself from a life path that had taken him down
numerous wrong turnings, led him deep into the
wilderness and finally petered out completely, its
breadcrumb course gobbled up by the birds [10,
p- 13].

CMBIC/IOBBIM IIEHTPOM, B KOTOPOM 3aK/TI0Ue-
Ha OCHOBHAsA MBIC/Ib, ABJIAETCA IIOCTIeHee IIpef-
JIO>KeHMe JUKTeMbl. B HéM npeobnazatoT dpassl,
dbopmupyrome ceMaHTUYeCKoe Ionte “decision
to die”. Omo Takue BBICKa3bIBaHNA, KaK he had
decided to mortify his own flesh, to take his own
life, to free himself from a life path.
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Pemrenye coBepInTbh CaMOYOMIICTBO 3pero
y Apum IOCTEeNleHHO, HO OffHAX/bl, KOTJja OH
pasbupa cTapblil X1aM B CBOEM OBIBIIIEM [lOMeE,
€ro NMpOH3W/IA MbICHD: ... Life was an enormous
rucksack so impossibly heavy that, even though it
meant losing everything, it was infinitely easier to
leave all baggage here on the roadside and walk on
into the blackness [10, p. 10]. ITockonbky Apun
ObI1 yenmoBekoM HepewmnTenbHeiM (He always
wanted advice, he was a huge fan of second opin-
ions. Thats why he never went anywhere without
a ten pence coin [10, p. 25]), eMy ObIIO Helerko
CIe/aTh 3TOT IIAT B TEMHOTY ¥ HEM3BECTHOCTD.
MoHeTa, KOTOpPYI0O OH BCerga HOCUI C CO0OIL,
TIOMOI7Ia IPVHATD PeIleHNe Vi B 3TOV CUTYaLUM:
Solemnly he flipped a coin (heads, life, tails, death)
and felt nothing in particular when he found him-
self staring at the dancing lion [10, p. 11]; He had
flipped a coin and stood staunchly by its conclu-
sions [10, p. 3].

Perynaproe mnoBTOpeHMe TpEX TeM, €CIN
CTIefloBaTh JIOTVKE Iepefayn 0ObeKTVBHON VH-
dbopmanyy, JOKHO OBUIO OBITH CIIEMYIOLIVIM:
Hecuacmuolii 6pax — peuieHue ymepems — HA3A0
Kk su3Hu. Takas KOMIIO3UIIVIOHHO-PUTMIYECKas
MOJie/b OPTaHM3aLMM IPOM3BENEHMA MOXKET
OBLITh ONMCAaHA B TePMMHAX ACCUMUNAMUBHOZO0
pumma, BBenénnoro I.H. I'ymoBckoit: «putmu-
JecKie eV HNIIbI, OPTaHN30BAHHbBIE B COOTBETC-
TBMM C HOPMOJ, YCTAaHOBJIEHHON SA3BIKOBBIMU
npasunaMy, GOpMUPYIOT PUTM, XapaKTepusy-
IOLIMIICS YIOROO/IeHeM OTHOLIEHUI U CBs3el
MEXJy ero eamuunamm» [6, c. 86]. Takas mepe-
Jjadya TeMaTU4YeCKOM CBA3Y Obla Obl IOTMYHOM U
IOCTaTOYHO ITIPENCKa3yeMoll, M IMEHHO II03TO-
MY aBTOPCKas KOMIO3UIIVIOHHASA MOJIE/Tb BBITJIA-
[IUT VIHAYe: peuleHue ymepemv — HA3a0 K HU3HU
- HecuacmHuiti 6pax. 3Eech VICIONb30BaH MPUEM
perpocnexnuy, kotopsii VI.P. Tanpnepun onm-
CbIBaeT KaK «IIepefbllKy» B Oere IMHEIIHOTO
pasBépThiBaHus Tekcta [4, c. 105]. B >xéctko
BBICTPOEHHOI PUTMUYECKON CTPYKType cOOI
pUTMa BCer/ja BOCIIPYHIMAETCA KaK akieHT. [To-
Io6HOe OTKIOHEHVE OT HOPMAaIbHOIO Criocoba
OpraHM3alMy PUTMUYECKUX €[VHMNI], BbI3bIBA-
fomee QYHKIVIOHANbHBIN cOoit putMma, [LH. Iy-
MOBCKasl Ha3bIBaeT OUCCUMUNAMUBHbIM PUM-
MOM, KOTOPBIII «OOBEeAVHACT B OPIraHN30BaAHHOE

IBVDKEHME CTPYKTYPHO CXOIHBbIE KOMIIOHEHTBI C
HapylLIeHNeM JIeKCMYEeCKO MM TpaMMaTydec-
KOI1 BaJIEHTHOCTI» [6, c. 86].

[IpyunHa, MpuBeAIas repos K pelleHnio O
caMOyOmiicTBe, SA/[pO K NOHVMAaHUIO Bceil (ady-
JIBI, IPUBOAUTCA TONBKO IOCIIE OMMCAHMUA TIpe-
mpiaymux cobprtuii. Takum o6pasoM, MOXHO
CenaTh BBIBOJ O TOM, YTO OIHMM 13 IpPOSBIe-
HMII TONMKATbHOTO KOMIIO3VIIMOHHOTO PUTMa
MOXET CIY>)KUTb Ile/leHalpaBIeHHbI IIPOIecc
3aMeJ/IeHNs U YCKOPeHNA IToBecTBOBaHMA. CMe-
Ha TONMKA/IbHOTO PUTMA, KaK OHO 13 QYyHKIN-
OHAJIbHBIX IIPOSABJIEHMII PUTMA, UCIIONb3yeTCA
aBTOPOM /I IpUBJIeYeHNA BHUMAHMA YnTaTe-
JIA VI IOBBIIIEHNSA CHJTBI 9CTETHYECKOTO BO3JIeiic-
TBYA IOJO0OHO TOMY, KaK B Te/IeBUSMOHHOM KaJl-
pé DaéTcA KPYIHBIN IUIaH WIN CBET IIPOXKEKTOpa
HAIIPaB/IAeTCA Ha aKTEPA, CTOAIIETO Ha CIieHe.

PasButne croxera mnepegaérca OUKTEMaMU
pasHbIX (OpPM — IOBECTBOBATE/IbHBIMU, OIM-
CaTe/IbHbIMY, CONEP)KAIIMMM  Pa3MBIIIIEHNE.
IIpy paccMOTpeHNM KOMITO3MIIMOHHOTO PUTMa
B paMKaX KOHTeKCTHO-BapMaTHMBHOTO 4JIeHe-
Hus TekcTa (mo knaccudukaryu l[anpnepuHa:
1) peub aBTOpa: a) MOBECTBOBaHUe, 6) omucaHme
IPUPONbI, BHEIIHOCTY IIePCOHaXel, 06CTaHOB-
KU, CUTYyallViy, MecTa JeiCTBUA U T.[., B) pac-
CY)KJIeHUA aBTOpa; 2) 4yKas pedb: a) [uajor (¢
BKpAaIUIeHNEM aBTOPCKUX peMapok), 0) iura-
1usi; 3) HecoOCTBeHHO-TIpsiMasi peub) [4, c. 53]
MO>KHO 3aMeTHTD, KaK OfIHa J Ta )Ke TeMa IIpo-
ABJIAETCA B AMKTeMe-Pa3MBIIITIEHNN Y B TIOBECT-
BOBaTenbHOI fiukTeMe. Hanpumep, Tema back to
life:

- ... It occurred to him that, for the first
time since his birth, Life had said Yes to Archie
Jones. Not simply an ‘OK’ or ‘You-might-as-well-
carry-on-since-youve-started’, but a resounding
affirmative. Life wanted Archie. She had jealously
grabbed him from the jaws of death, back to her
bosom. Although he was not one her better speci-
mens, Life wanted Archie and Archie, much to his
own surprise, wanted Life [10, p. 7];

- Frantically, he wound down both his win-
dows and gasped for oxygen from the very depths
of his lungs. In between gulps he thanked Mo pro-
fusely, tears streaming down his cheeks, his hands
clinging on to Mo’ apron [10, p. 7].

Pasden 1. Teopemuueckue 60npocot 06uiez0 A3bIKOSHAHUS

17



Becmuux MI'OY. Cepus «/Iunzeucmuxa». Ne 2 / 2013

B nosecTBOBaTENBHON AVKTEME TEMY BO3Bpa-
I[eHNA K )KU3HY [TepelaloT KOHKPEeTHBIE I7IaTr0/Ibl-
nevictBus: wound down his windows, gasped for
oxygen, thanked Mo. CocTostHMe Tepost IiepenaéT-
51 CO CTOPOHBI (C «TOYKM 3peHNsI» ) YenoBeka, Mo,
KOTOPBIN CIIac €ro. B [uKTeMe-pasMbIIITIEHNN Ta
Ke MBICTIb ITepefaéTcst MeTadopudecki, abcTpax-
THO, HO B TO >Ke BpeMs O4eHb SIPKO 1 06pasHo: Life
said Yes, Life wanted Archie, she jealously grabbed
him from the jaws of death back to her bosom. 3pecp
y>Ke PasMblIIIEHNs, «TOYKa 3PEHNs» CaMOTO re-
posi. HecMoTpst Ha TO, 4TO JYIKTEMbI OT/INYAIOTCS
II0 CBOEJI CTPYKType, TeMa y HUX OfIHa.

Takum o6pa3om, Mbl HabOMOmANN PUTMIYEC-
KOe 4YepefjoBaHVe He TOJMbKO TPEX Pas3MYHBIX
TeM, HO U YepeloBaHNe «TOYeK 3PEHUS», Iepe-
JAIOLIVX OIHY TeMY, YTO Je/laeT IIOBeCTBOBAHME
60ree penbedHBIM.

IIpoBenéHHbIl aHaMM3 IO3BONAET CHENaTbh
BBIBOJ| O TOM, YTO C ITOMOIIBI0 TOIVKA/JIbHOTO
pUTMa MOXXHO MEHATH TEMII IIOBECTBOBAHNA, A
YCKOpeHNe VIV 3aMefjIeHVe SBIIACTCA CBOEro
pora QYHKIMOHAIBHBIM cOOeM, HapyIIAIomM
MOHOTOHHOCTb ITOBeCTBOBAHIIA ¥ aKLIEHTUPYIO-
MM BHUMaHJe 9MTaTe/IsA Ha Toi MH(OpMaINIL,
KOTOPYIO IIepeaéT JaHHAA TeMa.
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