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THE FUNCTIONAL DEVELOPMENT OF THE AUTHOR’S SPEECH
WHICH GOES BEYOND THE BODY TEXT OF THE PLAY

AHHOmMayus. B faHHOW cTaTbe NpefcTaBneHbl pe-
3ynbTaTbl UCCREa0BaHUs, NPOBEAEHHOMO Ha MaTepuane
Nbeckl aHrnuimckoro apamartypra b. Loy «MurmanuoHy,
oTobpaxatoLme Ty porb, KOTOPYK UrpaeT aBTopckas
pedb Npu nepeaaye 0OCHOBHOM MbICIIN, BbICKa3blIBaeMON
aBTOPOM B CBOEM Npon3seaeHnn. PackpbiBaeTcs CyLu-
HOCTb JpamaTyprmvyeckon aBTOPCKOM peyu, KOTOPYHo
3a4acCTyto NPUPaBHMBAIOT K pemMapke, BbICTyNaroLLeN B
POMY YTOYHSAOLLEN NoACckaskn. B paboTe nokasaHo, Yto
pemapka SiBnseTcs BCero NLb OAHOW U3 COCTaBNsHo-
LMX YacTen apaMaTypriyeckoit aBTOPCKoM peyn, KoTo-
pasi nogyac MOXeT BbIXOAUTb 1 3@ NPeaenbl OCHOBHOTO
TEKCTa NbeChbI.

Knroyesnle crosa: aBTopckas peyb, BHETEKCTOBAS
pemapka, BHyTPUTEKCTOBas peMapka.

Abstract. The article describes the results of the
research which reflects the role of the author’s words
in the play. The work reveals the very essence of the
author’s dramatic speech concentrated in Preface and
Sequel of “Pygmalion” by B. Shaw which overpasses
and constitutes the single unit of textology. It has been
shown that the conventional remarque in drama is only
one of the elements constituting the author’s speech.

Key words: the author’s words, extra-text remarque,
in-text remarque.

Tema aBTOpCKOII peun B ipaMe IaBHO ABJIAETCA MPUYMHON MHOTYX JVICKYCCUIL B IMHTBYCTHUKE.
Tak, x npumepy, I0.A. I'ymmna roBoput 06 0cob6oM cTaryce fpamMaTypruiecKkoi aBTOpPCKOIl pedn,
CYTb KOTOPOJI He MOXKeT OBITh CBefleHa HI K OHOMY 13 MMEIOIINXCS K/IACCUIeCKMX OIpefie/ieHNI,
B «IIPOKPYCTOBO JIO>Ke» KOTOPBIX €€ NBITAI0TCA 0e3pe3yIbTaTHO BTUCHYTD, TaK KaK He OTBEYaeT

IepevNCIeHHbIM B HUX IIPU3HaKaM [1, 6].

Kak npaBuro, mop asmopckoii peuvto B paMe MOHMMAIOT peMapKy, KOTOpas B INTEPaTypOBeN-
YeCKMX MICTOYHNKAX OOBIYHO TONKYeTCs KaK «yKa3aHUe aBTOpa B TEKCTe Ibechl (0OBIYHO B CKOO-
KaxX) Ha IIOCTYIIKM TePOEeB, MX XKECThI, MIMIUKY, NHTOHAIIVIO, Ha TICYIXO/IOTMYECKUII CMBICTT VX BbI-

CKa3bIBAHNII, Ha TEMII peul U May3bl, Ha 00CTAaHOBKY JlelICTBUA» [2].
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TpaguunonHo pemapka B gpaMe CUMTAETCS
YTOYHAIOLIEN IOLCKA3KOM KaK JI/IA peXUCccépa,
TaK U JUIA akT€POB, IIOMOTas UM IOHATb, KaK
nydire BecTu cebs Ha cieHe. [Ipu atom pemap-
KU TPEACTAB/IAIT CO00J HpPeNMYIIeCTBEHHO
HeJTpasIbHBIN BUJ, T€KCUKHA, ONNCBIBAS JBIIKE-
HIISL U1 SKECTBI TepPOeB MU OKPYXKAOIYIO UX 00-
CTaHOBKY. YUMTBIBasl JaHHBI (PAaKT, BO3HMKAET
BOIIPOC: IIOKPBIBAET /I peMapKa aBTOPCKYIO
pedb ApaMaTypru4eckoro BUJA MOMTHOCTBIO, TO
€CTb ABJIAIOTCA /I 9TY JBa TEPMUHA TOXKECT-
BeHHbIMU [1, 6]°

OTBeT Ha JJaHHBIIl BOIIPOC, HA HAII B3IJIAJ,
Hanboree MOMHO pacKpbiBaeTcs B nbece b. oy
«ITurmanon», riae aBTOp OTXOAUT OT IPUHATHIX
KaHOHOB KJIACCUMYECKON JIpaMbl, 3HAUUTEbHO
pacupsaa QyHKIMOHAIbHYIO POJIb aBTOPCKOII
pedn B 9TOM >kaHpe. B mepByto ouepenpb cTouT
OTMETUTD, YTO B TEKCTe IIbeChl, IIOMUMO I1epCo-
Ha)kell, BbIJie/IAeTCs TakKe Gurypa noBecTBoBa-
Te/lA, IPUYEM OHA He OMI[eTBOPEHa KeM-TO U3
repoes, a Kak Obl OTCTpaHeHa OT HUX, HO BMeCTe
C TeM IPUCYTCTBYET PALOM C KaXK/IbIM 13 HUX U
obmamaeT abCONMIOTHBIM 3HaHMEM O Pa3BOPAYM-
BAIOIINXCA B IIbece COOBITUAX:

He [Higgins] is of the energetic, scientific type,
heartily, even violently interested in everything
that can be studied as a scientific subject, and
careless about himself and other people, including
their feelings. He is, in fact, but for his years and
size, rather like a very impetuous baby “taking
notice” eagerly and loudly, and requiring almost
as much watching to keep him out of unintended
mischief. His manner varies from genial bullying
when he is in a good humor to stormy petulance
when anything goes wrong; but he is so entirely
frank and void of malice that he remains likeable
even in his least reasonable moments [7, 27].

9Ty BecbMa OO PHBIE JaHHBIE 00 OJTHOM 13
IJIABHBIX I'epOeB IIbeChl — BbIjAOLeMcs GoHe-
tucte npodeccope lenpyu Xurrnuce — anuTarenb
y3HaeT He U3 PeIUIMKM KOro-mnbo U3 mepcoHa-
Xell, @ IMEHHO OT IIOBECTBOBATENIA, KOTOPBIi
IIpeKpacHo 3HaeT KaKzioro u3 repoes «IIurma-
JINOHA».

Kpome Toro, B mbece MO)XHO HaTU M Ipsi-
Moe ofpallleHNe K 4YMTaTe/IIM, KOTOpoe WUJET
He 4yepes3 MOCPeACTBO PedeBbIX XapaKTePUCTUK

BBIBOJVIMBIX IIEPCOHAXKET, a HEIOCPEACTBEHHO
OT aBTOpa, TO €CTb IPOLeCC KOMMYHUKAIIMN He
BK/IIOYAET ITOCPEHNKA, a UMIET 110 HelpepbIBa-
Iolelicss MMHUK aBTop — umrarens [1, 13]. Ha-
npumep:

Let us follow the taxi to the entrance to Angel
Court, a narrow little archway between two shops,
one of them the Meiklejohn’s oil shop. When it
stops there, Eliza gets out, dragging her basket
with her [7, 24].

91n pakThl yKe camu 1o cebe yKa3bIBaOT Ha
0c00Yy10 pO/Ib aBTOPCKOIL peunt B bece «IInrma-
JINOH» U1 He IO3BOJIAIOT IOCTaBUTD 3HAK PaBEHC-
TBa MEX/Y Hell M TPAiVLIMIOHHOI aBTOPCKOIL pe-
MapKoOJi B ;paMaTyprudeckKoM Ipou3BeeHNN.

OnHako ITTaBHBIM AaCIEKTOM, Ha KOTOPBIi
3ecb HeOOXOAMMO OOpaTUTh BHUMAHIE, SBJIA-
eTCS TO, YTO YacThb CBOMX C/IOB CaM aBTOP BBI-
ileNisieT KaK OTHENbHYI0 4YacTb IIPOM3BEJECHUA
BO BHECIO)KETHOE BpeMsdA, KOTOpPOe BBIXOANT 3a
pPaMKU OCHOBHOTO TEKCTa IIbeChbl M OINCBIBA-
eT MeVICTBUA, IpefBapAILIe VIV Clefyolye
II0C/Ie OCHOBHBIX COOBITMII. DT YacTy HOJy-
YN Y HaC Ha3BaHNe BHETEKCTOBBIX BCTaBOK
win pemapok. CaM aBTOp 0003HAYWI MX Kak
Preface n Sequel. 910 camo mo cebe BbIfeNA-
eT «[Iurmanmon» U3 pAfga ApaMaTyprudecKux
IPOM3BEIeHNI, TIOCKONbKY Ibeca, KaK IpaBM-
J10, He COJePXKUT HU BCTYIUICHVS, HU 3aK/TI04e-
HIIA, TaK KaK 9TV 9/IeMEeHTHI 6oJiee XapaKTepHbI
U1 Ipo3bl. Takoil cMOM03 pasHBIX >KaHPOB B
paMKaX OfIHOTO XYJ0)KeCTBEHHOTO IpPOM3Befie-
HUS COfieliCTBYeT 60/iee TOYHOMY PaCKpPBITHIO
MMPOBO33PEHYECKOII TIO3UIINI ABTOPA B TEKCTE,
nepeziade YUTATE/IIO APaMaTypProM CBOETO BU/e-
HJA MUPA ¥ CBOETO B3IVIAAA Ha OKPY>KAIOLIYIO
€ro IeVICTBUTE/IbHOCTD.

MbI omaraeM, 4YTO COBOKYITHOCTD BCeX yKa-
3aHHBIX 97IeMeHTOB 0Opasyer B ribece b. Illoy aB-
TOPCKYIO pedb KaK CTIOKHYIO ¥ MHOTOTPAaHHYIO
CHCTEMY, CIIOCOOHYIO JOHOCUTD 0 peLUINEeHTa
OCHOBHYIO MJI€I0 TIPOU3BEJIeHNA, IJIeI0 BO3POK-
JleHUA JIMYHOCTY, KOTOpas pacKpbIBaeTcsA He
TOJIPKO B IIPSAIMON pe4y AeiICTBYIOIINX NI, KaK
B KJIACCMYECKOII ipaMe, HO U Yepes UX JINIHOC-
TI1, Hanboee APKO OTpasKaIoIIMecs B IIbece ye-
pes coBa aBTOpa. /11 NOATBEP>KACHMA JAHHO
TOYKM 3PEHNA PaCCMOTPUM OJHOTO 13 ITTABHBIX
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nepcoHaxeit mbechl «[Iurmanmon», mpodec-
copa XurrnHca. Bpibop maHHOro mepcoHaxa
00YC/IOB/IEH TeM, 4TO OOBIYHO TeMa BO3POXKJe-
HuA mmaHoCTH B nibece B. lloy acconumpyercay
qprartens (3purens) ¢ obpazom Imussl Jynntr,
KOTOpas 3a MATh aKTOB IIPOXOJUT IyTb OT 6e3-
TPaMOTHOJ IIPOMABIIUIIBI I[BETOB K TI€pL[OTHU-
He. Yo kacaetcs nmpodeccopa XUITHMHCA, TO €
JQHHBIM HEPCOHA)XEM M3MEHEHMs IPOVICXORAT
He TaK SBHO U aKTMBHO. VIMEHHO II03TOMY pac-
KpPbITUE IMYHOCTY JAHHOTO IIEPCOHAXKA, a TaK-
JKe OTpakKeHMe Yepe3 Hero IVIAaBHOM aBTOPCKOM
MBICTI B TIPOU3BEJCHUN U IIPEACTABIAET JJIA
Hac HauOOJIbIINIT MHTEpeC.

VIMeHHO 3TOMY JeNICTBYIOLIEMY /NIy IpaK-
TUYECK) ITIOJTHOCTBIO MOCBAILIEHA BCTYINUTENb-
Has 4acTbh IIbechl, Preface, rae ¢urypa mpodec-
copa XMITMHCA OTpaXkKaeTCs 4Yepe3 OIVICaHUe
€ro peajibHBIX IPO0OPA30B.

He and Tito Pagliardini, another phonetic
veteran, were men whom it was impossible to
dislike. Henry Sweet, then a young man, lacked
their sweetness of character: he was about as
conciliatory to conventional mortals as Ibsen or
Samuel Butler. His great ability as a phonetician
(he was, I think, the best of them all at his job)
would have entitled him to high official recognition,
and perhaps enabled him to popularize his subject,
but for his Satanic contempt for all academic
dignitaries and persons in general who thought
more of Greek than of phonetics... When I met
him afterwards, for the first time for many years,
I found to my astonishment that he, who had
been a quite tolerably presentable young man,
had actually managed by sheer scorn to alter
his personal appearance until he had become a
sort of walking repudiation of Oxford and all its
traditions [7, 6].

37ech aBTOp pUCYeT Iiepefi 3puTeneM obpas
4eJloBeKa, 0e3yC/IOBHO, TalaHT/INMBOIO, OJHA-
KO BeCbMa CJIOXXHOTO IO cBoeil Harype. IIpn
3TOM CTOUT OTMETUTb, YTO ApaMaTypr mpube-
raeT K MCIIOIb30BAaHMIO TAKMX XYL0XKEeCTBEHHBIX
CPefiCTB, KaK OIIMCaHMe ) IIOBeCTBOBaHIE, a
TaK>Ke BBOJUT B 9Ty YacTh ce0s caMOro Kak He-
IIOCPEe/ICTBEHHOT0 y4acTHMKa coObITHiL. Bee atn
IPU3HAKY CBOVICTBEHHBI IIPOU3BEJIEHUAM IIPO-
3aMYEeCKOT0 >KaHpa ¥ YKa3blBalOT Ha HeIpyHa-

JUIKHOCTD Preface x mpame. ABTOp He BBOAUT
€ro B OCHOBHOJI TEKCT IIbeChI, YTO U TIO3BOJIAET
HaM TOBOPUTb 00 9TON BCTYIMTEIBHON 4acTU
KaK BHETEKCTOBOJ aBTOPCKOJ peMapkKe.

Bce ynomsanyTble aBTOpOM B Preface mMbicin
IO TIOBOAY CBOETO IIePCOHAXKa HAXONAT CBOE
HOAITBEPIK/IEHNEe BO BHY TPUTEKCTOBBIX BCTaBKaX
- aBTOPCKMX peMapKaX, KOTOpPbIe COIPOBOXK-
JIAI0T BBICKA3bIBAHMA JAHHOTO MECTBYIOLIETO
JMIa, Hanpumep, rising abruptly and walking
about, jingling his money and his keys in his trou-
ser pockets [7, 66].

[Ipy saToM cTOMT OOpaTUTh BHUMAaHNE, YTO
XapaKTepHble YepThl IIePCOHa)Ka BBIPAXKAIOTCA
He Yepe3 BeChb TEKCT peMapKy, a depe3 OTfe-
TIbHBIE CTOBa. AHamu3 (GaKTUYeCKOro MaTepy-
aJIa IOKa3aJl, YTO HanOOJIbIeil CeMaHTIYeCKOI
OKpallleHHOCTbI0 obmamaer Hapeume. CroBa,
IpUHAJJIeXXalle JAHHON YacTy Pedn, HepeaKo
UCIIONB3YIOTCA B XY[IO’KECTBEHHBIX IIPOM3Be-
JleHNAX Jyid 00O3HAYeHNsA KadecTBa JeATelId.
Kak mpaBmiio, 3TOT Npu3HAK IPOABIAETCA BO
BpeMs IPOTEKAIEro MpoLecca, KOTOPBII VM-
IVIMIUTHO TpeACTaBIAeTCcsA KaK Ipolecc To-
BopeHMA Wi fieiicTBysA. C IIOMOIIbI0 Hapeuns
MO>KHO JJaTh XOTA ¥ He3aKOHYEHHYI0, HO BCE e
JIOBOJIHO SIPKYI0 XapaKTepUCTUKY TOTO WU
MHOTO TlepcoHaXka. Tak, ecmu B3ATb BBICKA3bl-
BaHMA Ipodeccopa XUITHHCA B COBOKYITHOCTHU
C COIPOBOXKIAIONIVMI VX peMapKaMM U COIIOC-
TaBUTb BCTpEYAlOIlMecs B JJAHHBIX peMapKax
Hapeuys, TO MOXXHO pasfleNnTb MX Ha Crefy-
Iollye MOATPYIIEL: 1) yBepEHHOCTh B IIOBefe-
Huy; 2) ObICTPOTA AEVICTBUIL; 3) TPOMKasi peyb;
4) opaTtopckme KadecTBa; 5) IOBefieHue; 6) OT-
HOILIeHNe K TOMY, 4TO He KacaeTcs POHETUKIL.

ComnocTaBMB BCe 9TU KauyeCTBa, MOXKHO YET-
KO IpencTaBuTh cebe moprpeT mpodeccopa
XurrmHca Kak peIINTeIbHOTO 4Ye/IOBeKa, I
KOTOPOTO XapaKTepHa OBICTPOTa KaK B JBIDKe-
HVM, TaK U B IPUHATUU pelleHuil. 9TO OYeHb
IIYMHBIVI I HEeTepIeNVBBIN YeloBeK, CII0co0-
HBIII CBOMM WHTE/UIEKTOM U OPAaTOPCKMM JC-
KyCCTBOM IIOPa3NUTb KaXK/IOTO BOKPYT ce6s, HO
KOTOPBIII, OfHAKO, 6e3pas3ieH KO BCeMY, YTO
He KacaeTcs ero JI0Moi HayKy — POHETHKIN.

JlaHHas TOYKa 3peHNUsA IOATBEPXK/IACTCA CII0-
BaMJ CaMUX IIePCOHaKeil IbeChl, YTO ABJIACTCA
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0COOEHHO BaXXKHBIM JJIl CLIEHMYECKON IOCTa-
HOBKJ ITbECHI, IJ[e He IPeJICTAB/IAeTCS BO3ZMOXK-
HBIM B IIOJIHOJ Mepe OTPasuThb Te MAEU, KOTO-
polie b. Illoy nepegaéT unrarenam NocpescTBoOM
BHETEKCTOBBIX peMapok (Preface n Sequel).

CTouT ygennTh BHUMaHME peMapkaM, KOTO-
pble OTHOCATCA K IPYTOJi 4aCTU peuy — UMEeHaM
CYIeCTBUTENbHBIM. B culy OrpaHM4eHHOCTH
00béMa MaHHOM PabOTBI MBI CUMTaeM HeoO-
XOAVIMBIM OOpaTUTh BHUMAaHUE JUIIb Ha TOT
¢dakT, YTO MOCPECTBOM CYILECTBUTE/IbHBIX B
peMapKax OTpakaloTCs He TOIbKO XapaKTepHbIe
4epThl IIABHOTO NEPCOHaXKa MbeChbl, HO TaKXe
VI T7IaBHASA VJes [IPOM3BefieHNs — BO3POXK/eHNe
JIMYHOCTY, KOTOPast TAKXKe HAXOAUT CBOE Pa3Bl-
Tue B nuie npodeccopa Xurrunca. Hanpumep,
OYeHb YacTO B peMapKaX, CONPOBOX/AIOIINX
peyb JaHHOTO MEVICTBYIOLIEro NI, BCTpeda-
€TCsl CYIIeCTBUTENIbHOE SUrprise, KOTOpOe rOBO-
puT BrioiHe 0 MHOTOM. [Ipodeccopa Xurrunca,
Je/I0BeKa, KOTOPBIIT y>Ke MHOTO€ BUfIE/ 32 CBOIO
JKVI3HD, YIBIIA IIPOCTasl HETPaMOTHASA JIeBYII -
ka. CBOMM IOBeJleHNeM OHa MpoOyanIa B HEM
VHTEPEC, KOTOPBIM B JaJIbHENIIEM IIOTHOCTBIO
VI3MEHWI CYAbOY He TOIbKO O/IU3BI, HO M CAMOTO
XurruHca. 9T U3MeHeHMsI KaK pa3 U I103BOJ-
I0T C/Ie/IaTh BBIBOJ], YTO OCHOBHAA Vi€ IIbeChl
IPOSB/ISETCA B TeKCTe Yepe3 00OMX ITIaBHBIX
MIE€PCOHAXKE ITbECHI.

Yro KacaeTcs peMapoK, OTHOCAIMXCA K APY-
TUM YacTAM peun (IpuaaraTelbHOe U IJIaron),
TO OHM, KaK IIPAaBIJIO, TONBKO yO/IMpPYIOT, a 3Ha-
YUT — TIOATBEPXK/JAIOT, MBIC/IY, BBIPQ)KEHHbIE BO
BHYTPUTEKCTOBBIX peMapKax IIOCPeCTBOM Ha-
pedmit ¥ CyLIeCTBUTETbHBIX.

3aBepIaeTcs Ke Ibeca aBTOPCKMM 3aKIIo-
JeHmeM, Sequel, B kotopoM b. Illoy mosectyet
0 JajbHelel cynbbe CBOMX IepoeB, a TaKXkKe
BBICKa3bIBaeT CBOM WJieM IO IOBOAY UX B3an-
mooTHoueHuit. Hac sgecp uHTepecyer mnpeo6-
pasoBaHMA XUITHHCA KaK IMIHOCTY, YTO TAaKXKe
IIOZITBEPYK/IAeTCSL aBTOPOM.

Cpasuure: That is all. That is how it has turned
out. It is astonishing how much Eliza still manages
to meddle in the housekeeping at Wimpole Street
on spite of the shop and her own family. And it is
notable that though she never nags her husband,
and frankly loves the Colonel as if she were his fa-

vourite daughter, she has never got out of the habit
of nagging Higgins that was established on the fatal
night when she won his bet for him. She snaps his
head off on the faintest provocation, or on none.
He no longer dares to tease her by assuming an
abysmal inferiority of Freddys mind to his own.
He storms and bullies and derides, but she stands
up to him so ruthlessly that the Colonel has to ask
her from time to time to be kinder to Higgins; and
it is the only request of his that brings a mulish
expression into her face. Nothing but some emer-
gency or calamity great enough to break down all
likes and dislikes, and throw them both back on
their common humanity - and may they be spared
any such trial! - will ever alter this [7, 146].

Taxum obpasom, B Sequel depe3 ommcaHue
nosefieHNA npogeccopa XUITMHCA HAIPAMYIO
HoATBepXKziaeTcss (PakT MPOU3OMIEAMINX C HUM
U3MEHEHWI1, MO3BOJIAIOIINX HaM TOBOPUTb M
€ro BO3pOXK/IeH!N KaK JIMYHOCTI. B pesynbrare
CTQHOBUTCH SICHO, YTO IOCPEACTBOM aBTOPCKOII
pedn ApaMarypr oToOpakaeT Ty IJIaBHYIO MJIEI0
CBOETO IIPOU3BEJICHIsA, KOTOPas OTKPbIBAET JBe-
PY B €ro TBOPYECKYIO TabOpaTOpuIO, jaBasi BO3-
MO>KHOCTb peLIUIINeHTaM IT03HAaKOMUTBLCA C ero
dnnocodcko-MMpPOBO33PEHUYECKONT  TO3UIIVEN.
B npece «IIurmammon» b. Illoy ucnonbsyer Kom-
OMHAIMIO Cpa3y ABYX TUIIOB aBTOPCKOIl pedn:
[ipaMaTypru4eckoil, oToOpa>k€HHOI Yepe3 BHY T-
PUTEKCTOBBIE peMapKy, XapaKTepy3yolliye Iep-
COHAXKEil TbEChI, ¥ IMPO3aNIeCKOM, K KOTOPOI
otHocsTCA Preface vt Sequel, tre aBTop mpuberaer
K TaKIM Xy/I0)KeCTBEHHBIM CpeJiCTBaM, KaK pac-
CYXJieHNe, NOBeCTBOBaHMe M omycaHue. JlaH-
HBIVI IPYEM MTO3BOJISIET aBTOPY Hambosiee IOTHO
0TOOPa3UTD IVIABHYIO MAEI0 IIbeChl, KOTOPYIO OH
He TOJIbKO KOJMPYeT B PeIUIMKaX IIepCOHaXel,
HO ¥I CBOMM COOCTBEHHBIM «TOTIOCOM» TIepefaéT
Yepes ONMCAHNE VIX XapaKTePHBIX YepT, IPUIEM
MeCTaMU JieJlaeT 3TO OT CBOEr0 COOCTBEHHOTO
VIMEHH, yTBep>K/as ce6s KaK OJTHOTO U3 IeJICTBY-
IOLVIX JIML] COOCTBEHHOI IIbeCHI.
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Kuoce M.I.

Mexoyuapoonvrii uncmumym menedokmenma AVMHK

KOTHUTNBHO-OYHKLIVOHAADBHAS TUTIOAOIM3ALVA
AAAIO3VIBHBIX METATEKCTOB

M. Kiose
International Institute of Management LINK

COGNITIVE-FUNCTIONAL TYPOLOGICAL RESEARCH
OF METATEXTUAL ALLUSIONS

AHHOmayus. B cTaTbe nocneaoBaTenbHO BbISIBIIS-
tOTCS KOTHUTWBHbBIE N KOMMYHUKATUBHbIE 0COBEHHOCTY
peanu3auun annio3nBHLIX 3aroflOBKOB Ha maTepuane
TEKCTOB Ny6NMLMCTUYECKOrO XapakTepa. Anno3nBHble
3arofioBKM PaCCMOTPEHbI Kak HappaTUBHO-MEHTATMB-
Hble CTPYKTYpbl, MpeacTaBnsowme coboit cpeactea
CroXHo pedepeHLmn. MexaHn3m BTOPUYHON HOMWUHA-
v anmno3vBHOM €AMHULLI ONUCaH aBTOPOM B paMKax
KOTHUTMBHbIX TEOPWIA. BbISIBUB CEMaHTUYECKE KOMMO-
HEHTbI, Nexalle B 0OCHOBE BTOPUYHON HOMUHALIMM TEK-
CTa-UCTOYHMKA, 11 OCHOBHbIE TUMbl €r0 CEMaHTUYECKMX
Moaudukaumia, aBTop uccrnegyer KOMMYHUKATUBHbIE
cTpaTeru cosgaHus BTOPUYHBIX anmio3vBHbIX MeTa-
TEKCTOB Ha WX OCHOBE.

Knoyesble crosa: anno3nBHble METATEKCTbI, KOr-
HUTUBHOE MOLENMPOBaHME, KOMMYHUKATWUBHbIE CTpa-
TErmu, HappaTUBHO-MEHTATUBHAS CTPYKTYPa, CEMaHTU-
yeckue moamdukaLmm.

Abstract. The article presents a consistent analy-
sis of cognitive and communicative aspects of allusive
headings. The research has been carried out on the
material of publicist texts. Allusive headings present a
specific narrative-mentative structure functioning as a
means of complex reference. The mechanism of allu-
sion secondary nomination is investigated by means of
cognitive methods. Having revealed the types of seman-
tic components underlying secondary text formation and
the basic types of initial text (allusion source) seman-
tic modifications, the author considers communicative
strategies of creating secondary allusive metatexts on
the base of these modifications.

Key words: allusive metatexts, cognitive model-
ling, communicative strategies, narrative and mentative
structure, semantic modifications.

I[aHHOC ncciefoBaHme BbIIIOJIHEHO B paMKax KOTHUTUBHON CEMAaHTUKN U Hal€JIEHO Ha pa3pa-
6OTKY KOI‘HI/ITI/IBHO-Q)YHKHI/IOHaJIbHOﬁ[ TUIIO/IOT U AJIJTFO3MBHDBIX €OVMHUI] B METAaTEKCTE.
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