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SYMBOLISM OF COLOR DESIGNATION IN THE CELTIC ELEMENT
OF MYTHOLOGICAL CULTURE OF THE BRITISH ISLES

AHHomayus. OCHOBHOM (OHA CHUMBONOB  LiBE-
TO0O03HAYEHUN AHITIMIACKOTO SA3blka $IBNSIET Coboi
KyrnbTypHOE Hacneawe BputaHckoro couynyma. Ero Ha-
LUMOHanbHas creunduka ectb pesynbTaT pasninuyHbIX
KyNbTYPHBIX U FIMHIBUCTUYECKUX BRWUSIHUA HApOLOB,
KMBLLINX Ha TEPPUTOPUM BpUTaHCKMX OCTPOBOB, UTO OT-
paxaeT He TOMbKO UCTOPUIKD CTPaHbl U HaLMOHAIbHbIN
XapakTep eé XuTenen, Ho 1 SBNSETCS CBULETENbCTBOM
«KyNbTYpHOI NamsaT1y» Hapogda. B cTaTbe paccMoTpeHa
cneluduka LBeTo0b03HaYeHUiI B KENTbTCKOM dNeMeHTe
MUCHONIOTYECKO KynbTYpbl BpUTaHCKIX OCTPOBOB B X
CUMBONIYECKOM BblIpaxeHun. CUMBONMYECKOE BbIpa-
XeHe LiBeTo0B03HaYEeHMI UccneayeTcs B TECHON CBS-
31 ¢ 00bl4asmMm1, BEPOBaHUSIMU, NPUMETAMM, NOCIIOBU-
L|amMu 1 MOroBOPKaMM APEBHUX KENbTOB, YTO NO3BONSET
MPOHUKHYTb B rAYBUHbI YESTIOBEYECKOM NCUXONOTUM pas-
HbIX 3MOX U NyYLUe NOHATb BPUTAHCKYIO KYNbTYpY.

Knroyessle criosa: mucponorndeckas kynotypa bpu-
TaHCKVMX OCTPOBOB, KEMbTCKWA 3IIEMEHT, CUMBOMU3M
LiBeTOODO3HAYEHNIA.

Abstract. Basic fund of symbol colour designation
of the English language is a cultural heritage of British
society. Its national specificity is the result of different
cultural and linguistic influences of people who lived on
the territory of the British Isles, which reflects not only
the country’s history and national character of its inhab-
itants, but also is an indication of the “cultural memory”
of the people. The paper deals with the specificity of
colour designation in the Celtic element of Mythologi-
cal Culture of the British Isles and their symbolic mean-
ing in the context of Celtic culture. Colour designation
is researched in close relation with traditions, beliefs,
superstitions, proverbs and sayings of ancient Celts.
That allows to penetrate into the innermost of human
psychology of different ages and to understand British
culture better.

Key words: mythological culture of the British Isles,
Celtic element, symbolism of colour designation.

MI/I(i)OTIOI‘I/I‘IeCKYIO KYIbTYypYy BPI/ITaHCKI/IX OCTPOBOB MOJXHO IIPEACTABUTDH KaK CBOETO poJa

«IUTaBVWJIBHBIN THUI€/Ib», CMEIIABIINII BOEAVHO MMQOIorndeckue Tpajuluy ¥ SIudeckyie MOTH-
BBl HapOJIOB, HEKOT/]a CTYIIABIINX Ha €€ 3eMJII0: KeIbTOB, TePMaHIleB, OPUTTOB, CAKCOB, Ta/UIOB I
¢dbpanko-HOpMaHHOB [3, 7-9]. OmHaKO 9TO He O3HayYaeT, YTO JAHHBIN «MUQOTOTUIECKNIT CIIIaB»
HyBenmpoBaH. CrIocOOHOCTb MU(OTOTMYECKOTO TEKCTa COXPAHATh CUHKPETUYECKYI0 CTPYKTYPY
Yl BHETEKCTOBBIE CBA3M — OOPAZIDI, IPUMETHI, OOBIYal, TPAAVIVIOHHbIE IIPeJCTAB/ICHNS — Ie/Ial0T
KQKJIbII 37IeMEHT MUQOIOINIeCcKol KyIbTypbl BpUTaHCKMX OCTPOBOB YHUKA/IBHBIM 1M BMECTE C
TEeM CO3JaI0T CIIeIPUKY OPUTAHCKOI KYIbTYPBI, B KOTOPOJI HAXONAT OTPaXKeHNe VICTOPYS CTPAHBI
U HAlIMOHAJIbHBII XapaKTep €€ >KUTeNEN.

OpHyM 13 Hambosee BaXKHBIX 97IeMEHTOB MM(OIOrMIecKoil KY/IbTYpbl BpUTaHCKMX OCTPOBOB
CUNTAETCA KEIbTCKMIL 37IEMEHT, IIPefCTaBIeHHbII B BIJe MPIAHICKOT0, Ba/UIMIICKOTO U IIOT/IAH/ -
CKOT'O COCTAB/IAIONIVX €€ KOMIIOHEHTOB, K&K/bII 113 KOTOPBIX ABJIAETCA IIeHHBIM VICTOYHNMKOM JJI
M3y4eHUA KeTIbTCKIUX TPagyIIyiL.

© IMnuyruna A.A., 2011.

Pa3zoen II. A3bik08bie eOUHULbL A3bIKOBOTL CUCEMbL 107



Becmuux MI'OY. Cepus «/Iunzeucmuxa». Ne 4/ 2011

[IpuHMMass BO BHMMAaHME, YTO CYIIHOCTBIO
MMUQOTOTMYeCcKOro TUIa KY/IbTYPBl SABIATOCH
«CYIMBOJIYECKOE OIVICaHVe MOJIeNi MUpa I10C-
pencTBOM pacckasa» [2, 23] u oKpyskaromas
IeICTBUTE/IBHOCTb, OTPaXKasiCb B A3BIKOBOII
CeMaHTHKe, 3a4acTyl NprobdpeTana CYMBOJIN-
YeCKYI0 MHTepPIpPeTalNio, MOKHO YTBEpP)X/aTh,
9TO B MU OTIOTNIECKOM TEKCTe B POIU CIMBOJIA
BBICTYIA/I He TOJbKO MUGPOHUMBI, HO U OOBI-
IeHHBIe C/I0Ba, B TOM 4JC/Ie ¥ C/IOBa-IIBETO-
0603HaueHNA. B IIBETOCMMBOMNKE KeTBTCKOTO
a7eMeHTa MU(OIOrNIeCKOil KyIbTypbl bputaH-
CKJX OCTPOBOB HaXOJIAT OTPa)KeHIe OIIpee/éH-
Hble TpefcTaBieHysi (M BepOBaHUs) OPEBHMUX
KEeJIbTOB O «CYIJHOCTM YeIOBEKa, Pas3INYHBIX
Belllel, ABJIEHUN, IIPOLIeECCOB 3€MHOTO, COLV-
aJIbHOTO 1 HEeOEeCHOro, CBEepXbeCTeCTBEHHOTO
xapakrepa» [4, 38]. CumBOIM3M 1IBETOOOO3HA-
YeHUI, OCHOBAHHBIM Ha acCOIMalIX, TECHO
CONPSDKEH ¢ 0OBIYAsAMM, IPUMETAaMU ¥ Tpaju-
IIVIOHHBIMU TIPEACTABICHNAMM KeIbTOB. Tak,
3€/IEHBII IIBET Yy Ke/IbTOB — TAaMHCTBEHHbI. OH
CBsA3aH C BOJIIICOHBIMYU AyXaMM VIV MECTOM UX
oburanus. Yaie Bcero cdepa jeHOTALUN 3€T1E-
HOTO ILIBeTa paclpocTpaHsercs Ha ¢aitpu. Vp-
JaHALBI Has3bIBaloT ¢avipu sheehogue [sidhedg],
YMEHBIIUTEIbHOE OT KOTOporo «shee», ordero
30ByTCcs OHM deenee shee [daoine sidhe] (fairy
people) [10, 1]. Bpurancknit BapuaHT Ha3BaHW
IAHHBIX CYLIECTB — a fairy, a Taxxe faery, faerie,
fay, fae; cymiecTByIOT HeKOTOpble 9B(eMUCTH-
JecKkue BapuaHThL: wee folk, good folk, people of
peace, fair folk [8, 127]. O TOM, KTO 3T CyIecT-
B, CYILIIeCTBYeT MHOXecTBO Bepcuit. KpecTbsaHe
CUMTAIOT VX ITa/[IIVIMM aHT'€/IaMI, HeTOCTaTOYHO
XOPOIIMMY, YTOOBI VX AYLIV OBUIN CITACEeHBI, HO
Yl HEOCTATOYHO IUIOXVMM, YTOOBI OBITH HOTe-
psaHHBIMY HaBcerpa. B «Kunre Armagh» manu-
caHo, 4To ¢avipu — boru Ha 3emie. Cobuparenu
IPeBHOCTY CYUTAIOT UX Ooramm s3prdeckoit Vp-
manpym. CymjecTByeT Bepcus, 4yTo 310 Tuatha
De Danan, koropoMy 60sbIlie He TOK/IOHAIOTCSA
Y He KOPMAT >KePTBOIPUHOUIEHUAMM, OTYETO
OH YMEHBIIMICA 10 HeCKONIbKMX IIAZeN B BBICO-
Ty [10, 1]. Bpurrc oT™Meuaer, 4To TepMuUH Patipu
pacnpocTpaHAeTCA TaKKe Ha CBePXbeCTeCTBEH-
HBIX CO3JIaHUIL, BK/II0OYast TOOITHOB U THOMOB, a
VIHOT/IA VIM OIIVICBIBA/IM OCOOBIN BUJL HE3EMHBIX,

60)kecTBeHHBIX cosmanumii [8, xxi1]. ITo MHeHUIO
JIptouc, cpeny Gavipy BBIESAIOTCS IEMOHBI, aH-
rejibl, HECKOJIBKO BUOB — B 4eJIOBEYECKOM 00-
VYUY — U3 CyIiecTB yMepmux [12, 122]. Ilpn
3TOM JCCIIeOBATe/M OTMEYAIOT, 4TOo deiipu, 06-
JIaueHHbIe B 3€JIEHBIN 1IBET, TaK V/IU MHAYe CBS-
3aHbl C MUPOM MEPTBBIX, IIOCKO/IbKY 3€/IEHBIN
— B KeJIbTCKOI Mucdomornu et cMeptn [8].

B mcTopnyeckoil SHIMKIONEAUY KeTbTCKOI
KYJIBTYpbl OTMEYaeTCs, YTO JyIA KeJIbTOB BO-
06111e OBIIO CBOICTBEHHO M30erarb 3eIEHOr0
IIBeTa B OfIeXK[e, IOCKOJIbKY OH, TaK VWJ/IV MHaye,
cBsA3aH ¢ ¢oavipu [11, 1637]. ITo mHeHnIo MacK-
enzie, KeJIbThI BEPUIN, 4YTO 3el€HAA OfleXK A CIIO-
cobHa nmpuHecTy HecyacTbe [14, 16]. toT pakT
HaXOIUT CBOE MO TBEPXKIEHNME U B TOCTIOBALIAX,
KaK «KpaTKVUX M3pedeHMsIX HapOJHON ONBITHOC-
TV ¥ CyeBepusA», KOTOpBIe «IIPUMBIKAIOT K 00-
el CyMMe CTapOJaBHUX IIpelaHMil M B CBA3U
C 9TUM CIIy’KaT HeOOXONUMBIM IOcOoOMeM IIpH
00bsACHEeHNN pasInuHbIX Mudos» [1, 15].

CyeBepire B OTHOIIEHMM HeXeTaTeTbHOCTHI
oOnavyeHNs B 3€TIEHBIE OJEXK/bI PeanusyeTcs B
IIOT/IAHCKOM IIOC/IOBUIIE:

«A Graham in green

Should never be seen».

Hexoropsie JICC/IEOBATENN KeJbT-
ckux Tpagunuit  (Lawrence Besserman [7];
D.W. Robertson Jr. [9]) ormeuaioT, 4TO Kpome
HECYaCTbsA 3€/IEHBI LIBET ONEXKMObl CIIOCOOEH
IPUHECTN CMePThb. DTUM yTBepXK/ieHueM o6oc-
HOBBIBAeTCS CYIIeCTBOBAHNE IIOTOBOPKIL:

«Wear green, and you'll soon wear black».

VccnemoBarenn aHrmmitckoro  (Gonbkiopa
IIO/IaTal0T, YTO VIMEHHO C KeJIbTCKUX PEerVOHOB,
B vactHocTu IlloTnanauy, JaHHBIE MOBEPbs B
Havanie XVIII B. pacnpocTpanmmmch 1 Ha AHI-
JIMIO U CYLIeCTBYIOT Ha Bcell Tepputopyn bpu-
TaHCKMX OCTPOBOB U 110 HacTosiiue fHu. bornee
TOro, ¢ Hayana XIX B. 3e71€HbIN 1IBET KaK IIpe]-
BECTHMK HECYaCThsI CTA/l PACIPOCTPAHATHCS He
TOJIBKO Ha OIEX[Y, HO ¥ Ha 3aHaBeCKV, MaIlu-
HBI, BEJIOCUIIENBI U T. 1. [5].

BenbIil IIBET Y KeIbTOB AaCCOLMMPYETCSA CO
CBETOM M YJCTOTOI1, OH 00J1afiaeT CrocobHOC-
TBIO PaCTBOPATD B cebe TbMY ¥ COBEpILATh dyfie-
ca, YTO ABJISIETCA CMMBOJIOM BOXKeCTBEHHOCTI.
Y upnaH[ACKUX KeJIbTOB CYacT/IMBell, o0mafao-
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it «6enpiM cepaLemM», COTBOpUI Hebeca, OH
CMOXXET OYMCTUTH TbMY IIOJ, YMCTOV BOJON U
UCLIEIUTH OT OOTIE3HM:

Tis He that made the heavens,

Happy that has a white heart,

He will purify hosts under pure water,

Tis He that will heal your sickness [17, 14].

Ha 60)xecTBeHHYI0 CMMBO/VKY 6€/I0ro IiBe-
Ta YKasblBaeT M TaK HasbiBaeMblil «white host»
— «0esplit XO35IMH», OMpefie/ieHNne, TaHHOe UP-
JMAHOCKMMY KelabTaMy i 0603HauyeHns aHre-
na:

The white host will take him under a wheel of
clouds

To the gathering where there is no sorrow [17,
28].

«benpIil 3aKOH» HECET 6}1aroponHoe criace-
HIE:

A noble salvation will come

From the King who has created us,

A white law will come over seas,

Besides being God, He will be man [17, 22].

Taxum o6pasom, Henblit I[BeT 3HAMEHYET CO-
6011 boskecTBEHHBIII CBeT. B Teonmorum KebT-
ckux bapnos ropopurcs: «CBeT Bcerjja BHICOKO,
HaJ| HALlVIMJ TOJIOBAMMU U TOIbKO B CBETE MOXKET
opiTh HalifieH bor. He cymectByer Hebec 6e3
cBeTa, 1 bor 1 Hebeca B aTOM cBeTe» [6, 265].

B mormaHAcKuX CKasaHMAX IpaBja CUUTA-
nach 6enee cHera:

What is whiter than the snow?

There is the truth [15, 47].

JlaHHOe cpaBHeHMe He cinyd4aitHO. benyro
MaHTUIO HOCUIU JPYUABI — KeJIbTCKME IOITHI
Y XKpeLbl, XPaHUTEIV TePONYECKNX IpefjaHmi
u mudos. Takas MaHTHs CIY>XMUTa CUMBOIOM
npaszbl [6, 28-29].

bBenplit 11BeT, KaK BUJHO M3 BbILIEIIPUBEIEH-
HBIX IIPYMEPOB, MMeeT IIOJIOKUTENbHYI0 KOH-
Hotauuio. OH ABIAETCS IONOXUTENBHOM CTO-
POHOII aHTUTE3bl «4E€pHOEe — Oemoe» BO BCeX
CUMBOJINYECKUX cucTeMax. YépHo-benoe n306-
paXkeHNe IPUCYTCTBYeT B cuMBosie VIHb 1 SHb,
IHS ¥ HOYW, XU3HU U CMEPTU, CBETA U THMBL
Ero nyamism BueH TakKe B TEMHBIX JOXK/IEBBIX
obaKax ¥ SICHOM JJOX/[ie, B IPKOIl MOJTHUM, OC-
TaBUBILEl 1OCTe cebst YEPHBIN OXKOT' Ha 3eMJIe
[16].

Jlyanmuam 4épHoro m 6enoro 1BeTa Ipocie-
XKMBAeTCsA B IpUMepe M3 LIOTIAHACKOTO CKa-
sannA «Battle of the Fairy Kings». ¥ Koponessr
3umbl ObUIO [Ba CbiHa (avipu: oguH — bernbiit
Kopornb, m3BecTHBII CTpenok 1 obOnafaTesnb
KpacaBUIIbI HeBeCThbl 1Mo uMeHy CBeT/IoNMKasi;
npyroit — Koponb ¢oaitpu, YepHblil Kak BOPOH,
IIOJIHBIII 3aBUCTYU K CBOEMY Opary:

... One fairy king is white and has great fame
as an archer (...). The other fairy king is black as
raven (...). The white fairy has a fair bride whose
name was Face - of - Light (...). The black fairy
has no bride, and is jealous of the white fairy (...).
These two fairies have always been enemies [13,
1].

Bo Bpaxe Mexxay 6empiM u 4€pHBIM (avipn
MOXKHO IIPOC/IEANTh OTOOpaXKeHMe MyaTbHOI
KapTVMHBI MUPa KeJIbTOB, IOCTPOEHHOII Ha OIIIO-
3umyy 6e710ro ¥ Y€PHOro IIBETOB KaK CMBOJIOB
CBeTa 1 TbMBI, JOOpa 1 3714, CBET/ION CTOPOHBI
JMYHOCTY ¥ TEMHBIX €€ NPOABIEHUIA.

JIsyyeHne IIBETOCHMBONUKY KEIbTCKOTO
KY/IBTYPHOTO 9/IeMeHTa DPUTaHCKMX OCTPOBOB
ABJIAETCA BaYKHBIM, IOCKO/IBKY IOMOTAeT JTyqIIle
HOHATH CIeny(UKy OPUTAHCKON KY/IbTYpPHI, eé
KOJIOPUT. 3HaHUe 0COOeHHOCTel (YHKIMOHU-
pOBaHMA KeJIbTCKOJ IIBETOCUMBO/IMKY B aHIJIO-
A3BIYHOI KY/IbType PacUIMPUT JMHIBOCTPAHO-
BeJUEeCKIII KPYTo30p CIIELMaINCTOB Y IIOMOXET
(GOpPMUPOBAHNIO Yy HUX JIMHTBOKY/IBTYPOJIOTH-
9eCKOJ KOMITe TeHIIVII.
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Mocxosckuii eocydapcmeenbvlil 061ACMHOIL Y MAHUMAPHLIL UHCHUMYM

META®OPUYECKOE ITEPEOCMBICAEHVE 3HAYEHWSI
B AHTANNCKOUN ITOCAOBUIIE

L. Yudina
Moscow State Regional Humanitarian Institute

METAPHORICAL CHANGE OF MEANING IN ENGLISH PROVERBS

AHHOmayus. B HacTosllei cTaTbe paccmaTpuBa-
tOTCA aHrMUIACKNe NOCMOBULbI C NOMHOCTBIO WK Yac-
TUYHO MEPEOCMbICTIEHHbIM 3HayeHueM. [locnosuua,
npeacTaBnstowas coboil 3akOHYEHHOe BbiCKa3blBaHME
(auktemy), BbipaxaeT onpeaenéHHoe yMo3aKmnoyeHme.
MeTadhopa kak Tpon hopMUPyEMbIA HA OCHOBE CXOZC-
TBA, OPraHW4Yecks npucrnocobneHa K KCNPECcCUBHOM
nepefaye OLEHOYHOrO CMbiCna MoCnoBul, B yYacT-
HOCTW HpaBOy4nTENbHOrO. Benuka ponb metagopbl B
PACKPbITUM UCTUHHOTO cMbicia nocrnosuy. pu aTom
OLleHKa, Bblpaxaemasi nocroBuLUein, MOXeT BbiTb kak
MOMOXWUTENbHON, TaK M OTPULIATENBHOM.

Krirouesble criosa: meTtaghopa, NocnosuLa, kapTuHa
MUpa, NPSIMOe 3Ha4YeHNe, YaCTUYHO NEPEOCMbICIIEHHOE
3HayeHne, mMeTaopuyeckoe 3HaueHue, oTpuLaTenb-
HbIi OTTEHOK, NOMOXUTESNbHBIA OTTEHOK.

© KOpgnna M.10., 2011.

Abstract. The article presents a study of English
proverbs that have undergone complete or partial
change of meaning. A proverb which is a finished ut-
terance (dicteme) can express a definite conclusion
and pass judgement. Metaphor as a trope coined on
the principle of similarity is organically adapted to the
rendering of proverbial message, in particular morality
message. Metaphor is a natural exposer of a deep impli-
cation underlying the surface meaning of an utterance.
As to the evaluative vector of metaphor, it can be either
positive or negative.

Key words: metaphor, proverb, proverbial meaning,
direct meaning, partial metaphorical meaning, full meta-
phorical meaning, positive shade, negative shade.
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