BectHuk MIOY. Cepusa: JIMHrBuCTMKa

ISSN 2072-8379 |

YIK 811.111°38
DOI: 10.18384/2310-712X-2015-4-85-93

[ 2015/Ne 4

Mepkypbesa H.10.
CTOMNYHBIN MHCTUTYT NHOCTPAHHBIX A3bIKOB (. MockBsa)

FPAMMATUKA MPUCOEANHEHHOIO BOMPOCA: MYHKTYALUA

AHHoTaynsA. B pabote 06CyxaaeTca 0fHa M3 0CO6EHHOCTE rpamMMaTUKN KOHCTPYKLMIA C Npu-
COEIMHEHHBLIM BOMPOCOM B aHITIMIACKOM S13blKe — WX MYHKTYaLMOHHOe ochopmieHne. Ha npu-
Mepax npeanoxeHui, Noao6paHHbIX N3 XYL0XXECTBEHHbIX NPOM3BEAEHNA PA3NNYHbIX NCTOPU-
YECKUX NEepMof0B, NMOKA3aHbl W3MEHEHUS, NPOMCXOAALLNE B NYHKTyaUUu NPUCOEAMHEHHOM0
BOMpoca. B Kpyr paccMOTPeHMs BKOYeHbI Npon3BeaeHns 6putaHckux astopos XVI-XIX BB.
lMokazaHa CBA3b MEXAY rpaconyeckum NpeacTaBneHneM U UHTOHUPOBAHMEM KOHCTPYKLWK C
NPMCOEANHEHHbIM BOMPOCOM, @ TaKXXe U3MEHEeHWe 3TOW CBA3W, NPOMCXOfsLLee B npouecce
MCTOPMYECKOr0 Pa3BuUTuS.

Knro4eBble ¢/10Ba; NYHKTYaUMS CNOXHOMO NpPefsioXeHns, BOMNPOCUTESNbHbIE MPEeIoXKeHus,
NPMCOEANHEHHbIE BOMPOCHI, CUHXPOHWA NPUCOEAUHEHHBIX BOMPOCOB, AMAXPOHMS NpUCOeaN-
HEHHbIX BOMNPOCOB.

Y. Merkuryeva
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TAG-QUESTION GRAMMAR: PUNCTUATION

Abstract. The article deals with the grammar of tag-questions constructions in the synchronic
and diachronic aspects. The punctuation peculiarities of the constructions are under considera-
tion. By analysing some examples taken from works of well-known British writers of XVI - XIX
centuries changes in punctuation of tag-questions are shown. The connection between graphic
presentation and intonation of tag-questions is discussed as well.

Key words: questions, tag-questions, compound sentence punctuation, tag-questions synchro-
ny, tag-questions diachrony.

B paspgenuTenpHBIX KOHCTPYKLM-  HOJI M BOIIPOCUTENIBHOI YacTeit [6, ¢. 96-

AX COBPEMEHHOTO AHTJINIACKOTO SI3BbIKa
HlecoeHV[HéHHBIﬁ[ BOIIpOC OTHEIACTCA
oT Ol'[OpHOf/l YacTU 3aIsAToM, a rpaHuna
3TOM KOHCTPYKIUU 0603HayaeTcs BO-
IIpOCUTETPHBIM 3HAKOM. B COBPEMEHHDBIX
TEKCTaX TAKXXE€ BCTPEYANOTCA «HETpaau-
OVMOHHBIE» [JIA O(I)OpMTIeHI/IH paspenn-
TE/IbHOI'O BOIIpOCa 3HAaKM INPpENMHaHNA
— TO4YKa MJIN BOCKHI/IHaTe}IbeII‘/‘[ 3HaK B
(bMHane, THpe, TO4YKa MIN OTCYTCTBUE
3HAKOB IIpEIIMHaHNA Ha I'paHUIE OIIOpP-
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114].

VccnenoBanme IMyHKTyaluu IIPUCO-
eIVHEHHOTO BOIPOCAa B MCTOPMYECKOM
I/IaHe He IPOBOAMU/IOCH. B cBA3M B 9TUM
IPE/ICTAB/IANIOCh MHTEPECHBIM PaccMo-
TpeTb NYHKTYal[MIOHHbIE OCOOEHHOCTM
KOHCTPYKIIMII C TPUCOENUHEHHBIM BO-
IPOCOM, HauMHasg CO BpEMEHU IMOSB-
JIeHMA TaKUX KOHCTPYKLMII B TeKCTax.
ITockonbKy WMeTCA pabOTHI, YKasbl-
Balolllie Ha TO, YTO IIepBble CIy4anm UX
HOABJIEHNSA B IUCbMEHHBIX IIpOU3Befie-

&



ISSN 2072-8379 |

BectHuk MIOY. Cepusa: JIMHrBUCTMKA

[ 2015/Ne4

HUAX C/IefiyeT OTHOCUTD K Hadasly HOBO-
aHITIMIICKOrO Iepuoga [8, c. 10; 7, c. 140-
141; 12, c. 174-177, c. 275-278], Ha4yHEM
paccMoTpeHMe ¢ Iepuopa PeHeccaHca
(1485-1660 1T.). 3M€ech U ganee UCIOIb-
30BaHa Iepuofu3anyad B COOTBETCTBUM
¢ ucrtounukamu [5; 9, 10]. JIna kaxkgoro
IpyMepa WIIIOCTPATUBHOTO MaTepuasa
yKa3blBaeTcs roji HallucaHusA, aBTOp, Ha-
3BaHle NIPON3BeeHN .

B paborax JIJI. Mlopux mnokasaHo,
YTO B PAHHEHOBOAHIIIMICKUII Iepuop
He OBUIO e[MHBIX YCTaHOBJIEHHBIX HOPM
IIyHKTyauuu. B mepuop, mpeplecTByro-
LI CO3MaHNIO ONMCATeIbHO-HOPMATHB-
HOJ T'paMMaTUKM AHITIMIICKOTO A3bIKa,
B M3JlaHMAX IepBOI MONnoBMHBI XVIB,
BCKOpe IIOC/le BBeJleHMs KHUTOIleyaTa-
HUA, 3HaKM IIPeNVHAHMA BCTpevaroTcA
OueHb pefKo. B M3gaHMAX cepeyiHbI BTO-
poit nonoByHbL XVI B. MonoxeHne pesko
MeHAeTCA: 3HaKy IpeNyHaHuA HadylHa-
I0T IIPUMEHATHCA OYeHb MINMPOKO. ABTOP
OTMeYaeT, YTO M3Haya/lbHbIM IIpefHa-
3HaueHMeM 3HAKOB IIpeNMHAHMSA OBLUIO
He YJIeHeHMe IIpeJIOOKeHNs], eNVHUIIBI
IrpaMMaTH4ecKOll, a WieHeHle INepUOfa,
eIVHUIIBI CTUIUCTUYECKON, He MMEIOIIeN
YETKUX CTPYKTYPHBIX I'PaHUII, MMEHHO C
3TUM CBA3aHa TPafMIIVA Ha3bIBaTb 3HAKU
IpenyHaHUsA TepPMUHAMHU, IPUHATHIMU Y
AQHTUYHBIX aBTOPOB I O0O3HaYeHuUs
Hepyoyia 1 ero vacreii (period o3Havano u
nepuoo0 M MoKy, 3HaK B KOHIIe TIePUOJa;
comma — Mefbyaiilllee IeNeHne, OTPe3oK,
3BEHO IIepuofia U 3anATyw). Tak Kak aH-
TUYHbIE aBTOPBI IIOHMMANN MEPUOL KaK
€[IMHCTBO CMBICTIOBO€ ¥ PUTMUYECKOE, TO
B IepBbIX YIIOMUHAHMAX O NMYHKTYalUy
B TPyJaX aHIJIMIICKUMX aBTOPOB BCTpe-
YyaloTcAd yKa3aHMA VM Ha CMBICTIOBYIO, U
Ha PUTMMYECKYI0 (YHKIMM IYHKTya-
LMK — Ha pOJ/ib 3HAKOB IIpeNMHaHMUA KaK
cpencTB 0003HA4YeHNs Iay3 pasINdHON

IOITOTHI B CEpefyHEe U KOHIle IMepHofa.
Tak, P. Mynkacrep (Mulcaster Richard) B
tpyzne “Elementarie” (1582 r.) nucar, 4to
3HAKV MPENVHAHMS 00/IeryaT AbIXaHue
U CHOCOOCTBYIOT YETKOMY IIPOM3HOILIIE-
Huwo. B Tpakrare I. Ilyrrenema (Putten-
ham George) “The Arte of English poesie”
(1589 1.) MMeeTcsl yKasaHMe Ha KOJIM4e-
CTBEHHO€ COOTHOLIEHNE T1ay3, epefaBa-
eMBIX 3HaKaMIl MPeNVHAHNs: Taysa Ipu
3aITOl paBHA CIETY 1, IpY TOUKe C 3arisi-
TOJ — 2, IpU ABOETOYMMN — 3, IIPU TOYKE —
4[4, c. 63-65;3, c. 12].

IIpn  rpaduyeckom odopmIeHUN
IPUCOENVHEHHOIO BOIIPOCA  Ieproja
Peneccanca aBTOpBI Hambormee 4Yacto
YIOTPEOIA0T 3alATYI0 MEXAY OIop-
HOJ U IIPUCOEAVHEHHON Y4acTAMU U BO-
IPOCKUTEIbHBI 3HaK B ¢uHane: “Why,
ye drunken whoresons, will it not be?”
(1533 Heywood John [21]); “I sent him
a full answer by you, did I not?” (1552
Udall Nicolas [28]); “This Moor is come-
liest, is he not?” (1594 Marlowe Christo-
pher [24]); “You have me, have you not?”
(1601 Shakespeare [26]); “I had byn finely
handled, had I not?” (1609 Middleton
Thomas [25]); “I am no kin to you, am I?”
(1611 Beamont and Fletcher [14]); “You
will not part with the whole, sir, will you?”
(1616 Jonson Ben [23]); “T'll say nothing
else, but that you are here, shall I? (1629
Shirley James [27]).

HeckonmpKo pesxe BCTpedarTcst: fBOe-
toure (“Blinde men should iudge no co-
loures: should they nat?” (1562 Heywood
John [20]); “You'll shed his blood, you'll
say: will you s0?” (1623 Fletcher John and
Rowley William [17])); Touka (“T will say
the crowe is white. wylt thou so?” (1562
Heywood John [20]); “He speaks here he’s
condemned. Is’t s0?” (1604 Dekker Thom-
as [15])); tupe (“For such chance may
chance in an hour - do ye hear?” (1552
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Udall Nicolas [28])); Touka ¢ 3ansaTon (“1
do think well, thou art in love; art thou?”
(1609 Jonson Ben [22]); “You would have
me, and lie with me; is’t not so?” (1611
Fletcher John [19])). OtcyTcTBUE 3HaKa
NpeNyHaHusA Iepel IPUCOeNVHEHHON
YaCTbI0 BCTPETUIOCh HAM BCETO OJfHAXK-
Ibl ¥ MOIJIO OBITH CJIEACTBMEM IOTEPU
npy NyOMuMKanuy WIM Hepens3JaHnuu:
“You are no Furies are ye?” (1617 Fletcher
John, Massinger Philip and Field Nathan
[18]). BocknuijatenpHbIil 3HaK B (uHane
KOHCTPYKIMM TaKXKe SBJISAETCS PefKuM
asnenueM: ‘One of my wiues, ist not!”
(1631 Dekker Thomas [16]).

B nepmopy PecraBpauum  (1660-
1688 rr.) 3amATass ¥ BOIPOCUTEIbHBIN
3HAK OCTAIOTCS Hambojiee YaCTOTHBIMMU
3HaKaMyl IpenyHaHusA, o(opMIsIImu-
MU IpucoeaHEHHBbIN Bompoc: “He’s re-
leased, is he not?” (1646 Suckling John
[34]); “You have not taken it yet, have
you?” (1662 Howard Robert [31]); “But
I may stay, may I not?” (1671 Wycherley
William [35]); “So you are a healthy ras-
cal, are you?” (1688 Crowne John [30]).
Jpyrue 3HaKy NpenyHaHNUS BCTPEYaloT-
cs1 3HAYMTENIbHO pexe: “Sure, such excel-
lency ought to be the recompense of vir-
tue, not the sacrifice of parent’s wisdom.
Should it not, madam?” (1646 Suckling
John [33]). IlosBnAoTCcA mHpuMepsl, B
KOTOPBIX aBTOPBI VICIIO/IBb3YIOT KOMOVHA-
V10 3HAKOB npenmHaHys: “She has given
Vain-love her Promise, to marry him be-
fore to Morrow Morning. — Has she not?”
(1693 Congreve William [29]).

VIHTepecHBI cy4yan, KOIa OAVH Y TOT
e aBTOp 0pOpMJ/IeT MPUCOSAVHEHHYIO
4acTb Io-pasHomy: “He’s not come, then?”
(1646 Suckling John [32]); “You do not
marry then?” (1646 Suckling John [33]).

B mnepmon IlpocBemienmsa (1688-
1760 rr.) 3amsATas MOC/Ie ONOPHON YacTyu

OCTaéTCsI CaMbIM YaCTOTHBIM 3HAKOM
npenyHanus: “‘Then you do not believe
he was in the right, it seems?” (1693 Balti-
more John [36]); “Why, you are not mad,
Sir, are you?” (1705 Vanbrugh John [54]);
“I think you said the King was there, sis-
ter, didn’t you?”(1724 Defoe Daniel [40]);
“You can write I fancy, can’t you?” (1766
Murphy Arthur [48]).

Jlpyrie 3HaKM IpenMHaHNUs BCTpeda-
I0TCs1 TOPA3fIo pexke, HO OHY pa3HOOOpas-
HbL:

- rtouka c 3anAroit: “Lord! mind your
own business; can’t you?” (1719 Bicker-
staff Isaak [37]); “That will be very gallant;
won't it?” (1762 Foote Samuel [42]);

- tupe: “Well, dost think, Lettice,
my grave Lover writ this fine thing -
say’st thou?” (1703 Steele Richard [51]);
“You couldn’t be my second - could you,
Jack?”(1775 Sheridan Richard [49]);

— gBoetoune: “Your lovers were so
old and tattered, that they would hold to-
gether no longer: is it not so?” (1762 Foote
Samuel [44]); “I always thought him a
promising young man, but after such an
evil step, there is not a word to say for
him: is there, Miss?” (1764 Murphy Ar-
thur [47]);

- Touka: “Even thou thyself, who saw’st
her with the malice of a friend, even thou
thyself admir’st her. Dost thou not?” (1730
Thomson James [53]); “The whole par-
ish knows it: but tenants are cautious, and
hush-money goes a great way. Does not it,
Watchit?” (1764 Murphy Arthur [47]);

— KOMOVHAIs 3HAKOB IIpeNVHaHIS:
“There’s a righteous judge above, — ant
there?” (1748 Smollett Tobias [50]); “I war-
rant monseer knows what he is about; -
don’t you, monseer?” (1778 Burney Fanny
(38]).

CaMbIM pefIKUM BapMaHTOM SIB/IACTCS
OTCYTCTBYMe 3HaKa npenyuHanus: “The gal-
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lant renegale you mean?” (1689 Dryden
John [41]).Takxke penko BcTpedaercs
BOCK/IMI[ATeIbHBIN 3HAK MU TOYKa B (u-
Hajle npucoenuHEéHHoN vactu: “Forty of
them, does he say!” (1762 Foote Samuel
[43]); “let him try, can’t you” (1724 Defoe
Daniel [40]).

B rtexcrax 1500-1700 rr. aBTOpPBI IIO-
MeII[aTi IPUCOENMHEHHBII BOIIPOC TO/b-
KO B (mHAT KOHCTPYKUMH, HE3aBUCK-
MO OT TOTO, HACKOJIBKO CIOYKHBIM OBIIO
onopHoe mpemyoxkenre. B mepuop Pan-
Hero IlpocBemenus NpUCOeNVHEHHDIN
BOIPOC Ha4YMHAET «BKIVHUBATHCS» B OC-
HOBHYI0 CTPYKTYpy. IIpu sTOM myHKTY-
aumoHHoe 0oGdOpMIIeHIe BCTpanBaeMoil
YacTM 3aBUCUT OT BbIbOpa aBTOpa. Tak,
HAIIpUMep, BOIIPOCUTENbHAS YaCTh MO-
JKeT BBIIENATbCA 3anAThiMu: Would not
twenty Guineas, think you, move him?”
(1728 Gay John [45]); “I wish I knew what
to do with you: can you get no body, dye
think, to marry you?” (1704 Steele Rich-
ard [52]). Taxkxe 3amsaTasg MOXeT OBITb
MCIIO/Ib30BaHA B KOMOMHALIMY C PYTUMMA
3HaKamy npenyHanus: “Thouwould’st not
take my Name from me, would’st thou? -
‘till I have done with it” (1717 Centlivre
Susanna [39]); “Some body knocks; — d’ye
hear, I am at home to no body to-day, but
him” (1731 Lillo George [46]).

B mepuop 1770-1830 rT. TeHmeHLMA
OT/ENATh HPUCOENUHEHHBIT BOIPOC OT
OIOPHOM YacTM 3aIITON U 3aBepliaTh
KOHCTPYKIIMIO BOIIPOCUTETIBHBIM 3HAKOM
coxpansiercsi. VIcronp3oBaHue [pyrux
3HAKOB IpPeNVHAHNUS SBJISIETCS VHAUBU-
IyalbHOJ OCOOEHHOCTBIO aBTOpa: Ay,
to-night we’ll marry; shall we not?” (1792
Holcroft Thomas [58]); “I believe, sir, this
was a visit of business, not compliment:
was it not?” (1771 Cumberland Richard
[57]); “Here it is; not very like Frederick -
is it, madam?” (1795 Cumberland Richard

[56]); “What? you killd him? hey?” (1797
Coleridge Samuel T. [55]); “I'll contrive
that you shall speak to her alone. Will
you?” (1798 Thompson Benjamin [63]).

Yro kacaercsi 0dOpMIEHWS IIpen-
JIOXKEHWIT C VHBepCHelt, HaXOAIMXCS B
VHTEPIO3UINI — «BKIVHUBAIINXCSI» B
OIIOPHOE IPeJIOKeHNE, — TO 3[1eCh MOTYT
BCTpeYaThCsl 3aITast, TUPE WM X KOM-
OMHALA B IPENO3NULINIU U BOIIPOCUTENIb-
HbII1 3HAaK WU €r0 KOMOMHAIMs C THpe
B IOCTIO3MIMM K BCTPAMBAEMOIl 4aCcTH:
“What a proposal was this to a wife---to
a wife, did I say? alas, to a lover---a wild
and extravagent lover!” (1783 Lee Sophia
[61]); “Trace it then to its lucky land-
ing - at Lyons shall we say? - 1 have not
the map before me” (1823 Lamb Charles
[60]); “I was present — at what would you
imagine? — at an angel’s gossiping” (1833
Lamb Charles [59]); “Trite as the counsel
was, and impossible, as one should think,
to be missed on, — shall I confess? in this
emergency, it was to me as if an angel had
spoken.” (1833 Lamb Charles [59]).

B nepuop Pannero IIpocsemenusa B
TEKCTaX IOSIB/IAIOTCS NMPUMEPBI, B KOTO-
PBIX TPUCOeNMHEHHAST YacTh OT/eNsIeT-
Cs1 OT OIOPHOTO IIPEJIOXKEHNS CTIOBAMM
aBTopa: “Go, you fool,” says I, “can’t you;”
(1724 Defoe Daniel [40]); “Why, you
would not be so impudent, you jade you,”
says I, “would you?” (1724 Defoe Dan-
iel [40]). C TeueHMeM BpeMeHM KOJude-
CTBO TAKMX IPUMEPOB YBETNINBAETCS:
“A relative of Lady Margaret Bellenden,”
replied Morton. “is he not?” (1820 Scott
Walter [62]). K cepepune 1800-x rT. oT-
JeNeHne OIIOPHOM M IIPUCOENNHEHHON
JacTeil C/IOBaMM aBTOpA CTAHOBUTCS
npuBbIYHBIM siBeHueM: “Well, that was
a strange dream;, said Mrs. Cadurcis; ‘was
it not, Doctor?” (1837 Disraeli Benjamin
[71]); “I don'’t cry;” said Maggie. “Do you?”
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(1850 Gaskell Elisabeth C. [72]); “That is
a puzzler;said she, “isn’t it?” (1873 Reade
Charles [73]); “Now you know you are,” he
said. “Don’t you?” (1852 Dickens Charles
[67]).

Hapsany ¢ ucnonb3oBaHueM 3HAaKOB
IpeNVHaHusA, TAaKoJl NpPMUEM I03BOJISAET
YIIMHATD TIay3y Iepel TPUCOeNVHEH-
HBIM BOIIPOCOM ¥ YCUIUTH JIOTMYECKOe
yAapeHyue BXOISAIUX B €r0 COCTAaB CIIOB.
[LA. BelixMaH momaraeT, 4TO TakKuM 06-
PasoM NIPOUCXOMUT YCUIeHie MHTOHALU -
OHHOTO IIOTPaHMYHOTO curHana [1, c. 75].

B Bukropmanckmit nepuop (1837-
1880 rr.) mpu odopmreHUM NPUCOERN-
HEHHOTO BOIIPOCA B MHTEPIO3UIINM aB-
TOPBI 4Yallle BCEro MCIIONb3YIOT THUPE U
BOIIPOCUTE/IbHBIN 3HAaK M UX KOMOMHa-
uuio ¢ 3anAaToit: “We none of us know — do
we? — how soon we may want a friend?”
(1887 Collins Wilkie [65]); “I mustn’t go
to Mr. Tulkinghorn, the solicitor in Lin-
coln’s Inn Fields, and say to him when he
makes me furious, by being so cool and
satisfied - as they all do, for I know they
gain by it while I lose, dont I? — I mustn't
say to him I will have something out of
some one for my ruin, by fair means or
foul!” (1852 Dickens Charles [67]).

3amngrasa OCTaéTcs OCHOBHBIM 3Ha-
KOM IIpelVHAaHVs, OTAE/AIOLIVM OIOp-
HOe INpeIoKeHNe OT MPUCOeSHEHHOTO
BOIIPOCA, PAaCIONIOKEeHHOro B (uHase
KOHCTPYKLIMY; IPyTMe MyHKTYaI[IOHHbIe
3HaKJl BCTPEYAIOTCSA PEKO M MCIIOIb3Y-
IOTCSI aBTOpaMM MHJUBUAYyanbHO. Tax,
IuToHM Tposon, HapsARY ¢ 3anATON, VC-
HIO/Ib3yeT THpe, ABOETOYMe, TOUYKY C 3a-
naroi: “That’s Gertrude - is it?”; “I can
steer very well, mamma: can’t I, Herry?”;
“Outerman, I suppose; isnt it?” (1858
Trollope Anthony [74]).

PasHooOpasHble 3HaKM IIpeNMHAHNA
nepes INPUCOENVMHEHHON YacTbIO TaK-

xe Bcrpevatorcst y Ilapnorter Bponre:
“And I am Robert, am I not?”; “But I guess
much - do not you?”; “We're no war nor
some ‘at is about us; are we?”; “That is wis-
er than going into hysterics, — is it not?”
“Take care of your own heart: do you hear
me?” (1849 Bronti Sharlotte [64]).

IIpucoennHéHHBIE BOIPOCH B IIPO3-
BefieHmsix Yaprbsa JJMKKeHCa OTHETISIOT-
Cs1 OT ONOPHOI YaCTM Pa3INIHBIMU 3Ha-
Kamy npernvHanus: “If you was writin’ to
her, praps youd recollect to say that Bar-
kis was willin’: would you?” (1850 “David
Copperfield” [69]); “It would be a very
good match for you; wouldnt it?” (1850
“David Copperfield” [69]); “I have seen
your nobler aspirations fall off one by one,
until the master passion, Gain, engrosses
you. Have I not?” (1843 “A Christmas
Carol” [68]); “Willet — is it not?” (1841
“Barnaby Rudge” [66]); “T'll tell you where
we have been to-day, and what we have
been doing,— shall I?” (1841 “Barnaby
Rudge” [66]). VImeloTcs TakKe pUMepHl,
B KOTOPBIX 3HAK [IPeNMHaHWsA [lepef Ipy-
COeVIHEHHBIM BOIIPOCOM He IOCTaBJIeH:
“But really and truly, you know are you?”
(1850 “David Copperfield” [69]).

B ycnoBmsAxX OTCYTCTBMSA YIIOMUHAHUSA
IPUCOeNNHEHHBIX BOIPOCOB B HOpMa-
TVUBHBIX IPaMMaTiKax (IIpUMepHO 10 ce-
pemubl XX B.) aBTOPBI, OTpaXkasi XMUBYIO
pedb B COOTBETCTBUM C YCTaHOBVBLIE-
Cs TpajuuMeil B TEKCTaX IIPefbIAYLINX
IePUOJOB 1, BO3MOXKHO, ONMpAsCh Ha
COOCTBeHHbIe IpeACTaBIeHust 0 rpadu-
YeCKUX CIoco6ax OTpakKeHMs MHTOHA-
IIMIOHHBIX OCOOEHHOCTENl Pa3rOBOPHOIL
pedn, caMOCTOATEIbHO BBIOMPAIOT 3HAKM
npenuHanusa i opopMIeHMs mpuco-
eMHEHHOTO BOIIPOCA.

Takoe cMmeleHNe TPaAULIMOHHOCTI U
VHAMBYU/YATbHOTO IIOfXOfida MOXXHO BM-
fieTh Ha mpyuMepe orpakenus . J[IukkeH-
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COM HIPUCOENNHEHHOTO MEXIOMEeTUA —
TPAINIVIOHHBINI BOIIPOCUTEIbHBIN 3HAK
B (UHalIe ¥ pacCTaB/leHHblE B COOTBET-
CTBUU C COOCTBEHHBIM 3aMBIC/IOM THUPE,
3amATad, TOYKA Ha TPAaHUIlEe C ONOPHOII
vacTbio: “But you will soon. Hey?” (1850
“David Copperfield” [69]); “How we
might be in the old infernal hole again,
hey?” (1857 “Little Dorrit” [70]); “He has
had visitors to-day — humph?” said Ga-
briel slily” (1841 “Barnaby Rudge” [66]).

JTak, aBTOpBI HEPBHIX AHIIMIICKUX
rpaMMaTHK, BC/IEJ, 32 aHTUYHBIMM aBTO-
pamI, YKasbplBa/lu Ha poO/b 3HAKOB Ipe-
NVHAHMA KaK CpefcTB 0003HaYeHN Iay3
Pa3MMYHON JONTOThL. 3HAKM IPeVHAHNA
(4amie Bcero — 3amATasd, pexke — TOYKa C
3aIIATOl, JBOETOUNE, TOUYKA) 00sA3aTesb-
HO OTAEJIA/IN IPUCOENNHEHHDI BOIPOC
nepuoza PeHeccaHca oT onopHoOro npep-
JI0)KeHM S, B MHaIe aBTOPBI CTaBUIN BO-
IpOCUTENbHBI 3HaK. TakuMm obpasom,
IYHKTYal[IOHHbIe 3HAaKV BBINOJIHAMN B
HepBylo odepenb (YHKIVIO puUTOpUYe-
CKYIO.

IIpn pBVYOKEHMM IO AMAXPOHHON OCU
MOXKHO BUJIeTb TEHJEHIMIO K OTHOCH-
TEIbHOMY  YMEHbBIIEHMIO KOIMYeCTBa
CTPYKTYP, B KOTOPBIX Ha IPaHuUIle ONOp-
HOI1 U IIPUCOENVIHEHHOM YacTel CTaBATCA
[IBOETOYME, TOUKA C 3aIIATOI, TUPE, TOU-
Ka. CHIDKeHMe BapMaTMBHOCTM BbIGOpa
IYHKTYAl[IOHHBIX 3HAKOB MOXeET OBITb
CBA3aHO C OOIIVIM yBeIMYEHNEM YacTOT-
HOCTM YHOTpeO/leHns KOHCTPYKLUI ¢
IPUCOENMHEHHBIM BOIPOCOM B pedn,
OTHOLIEHMI0 K HUM KaK K IPUBBIYHO-
MYy SABJIEHMIO C OIPEMIe/IEHHbIM efIHbIM
rpaduyeckum odopmieHnem (3amnsaTas
B IIPENO3NIVM ¥ BOIPOCUTEIbHBI 3HAK
B IOCTIO3MLMY K TIPUCOEAVHEHHON Ya-
ctu). Ha Hamr B3riAg, 310 Taxoke MOXeT
OBITb CBA3aHO C M3MEHEHUEeM OTHOIIe-
HMA K IYHKTYal[IOHHBIM 3HAaKaM, HEeKO-

TOPOMY OC/TA0NIEHNI0 VX PUTOPUYECKOI
(bYHKIMM, TTOCKONDbKY, KaK M3BECTHO, B
COBPEMEHHOM AaHITIMIICKOM A3BIKE «HET
00BEKTVBHBIX IOKa3aTesell JIUTeTbHO-
CTU Tay3bl, KOTOpasg OTIMYana Obl CHH-
TarMaTM4ecKylo TPaHMIy OT TPaHMIBI
npeIoXeHus» [2, c. 97].

B Tekcrax PaHHEHOBOAHINUIICKOTO
Hepuofia, KOrfa MpeyIoKeHNsa ¢ IMpUCo-
eIMHEHHBIM BOIIPOCOM CTaJIV TIOSAB/IATD-
CA B XYHOXKECTBEHHBIX TEKCTaX, IPUCO-
eIMHEHHAA YacTb BCEIZia OTHAeNANach OT
OIOPHOJ MYHKTYaI[IOHHBIM 3HAKOM. JTO
yKa3bIBaeT Ha 00s3aTeIbHOE CYIIeCTBO-
BaHMe Iay3bl Pas/JIMYHON [JIVHBI Iepef
IPUCOENVHEHHOI YaCTbIO TIPY aKTyasu-
sanuy npemnoxenusa. OTciofa cienyer,
YTO M3HAYa/JbHO BCE IIPMCOEAVHEHHDBIE
CTPYKTYPBI COfiep>Kau B CBOEM COCTaBe
C7I0Ba, MMeIOIIJe JIOTMYeCKOe YAapeHue.

B coBpeMeHHOI NNCbMEHHON pedn
TPaHNIIAa MEXHAY OIOPHBIM IIpesIoXKe-
HYEM ¥ TIPUCOENVHEHHON YacThio 000-
3HAYaeTCsA ITyHKTYaIIOHHBIM 3HAKOM,
B OONBIIMHCTBE CIy4aeB — 3aIlATOIL.
OdopmeHne 3anATol ABIAETCA TPay-
IIVIOHHBIM, PUKCMPOBAaHHBIM B IPaMMaTH-
Kax [11, ¢. 392-405]. OgHaKko OHO COBCEM
He 00sA3aTe/lbHO CBA3aHO C MHTOHAIM-
OHHBIM OQOpPM/IEHNEM KOHCTPYKLUHU C
IPUCOENVHEHHBIM BOIIPOCOM IIPY aKTYya-
mm3anym. Hanpumep, B ycTHOI peun mna-
y3a Ilepep; IPUCOEHVHEHHBIM BOIIPOCOM
MOXXeT OTCYTCTBOBaThb; cpaBHUM: (1) So
you've qualified as a “lawyer,| ~have
you? u (2) So you've ~qualified as a "law-
yer, have you? [13, c.49]. CoBepiieHHO
OYeBM/HO, YTO MHTOHMpOBaHNe Tnma (1)
ABJIAETCA «OTIIPABHON TOYKOM» — MMEH-
HO TaK aKTya/JM3UpPOBa/IICh IIePBbIE IPK-
COeIMHEHHbIE BOIIPOCHI, VMHAade HEBO3-
MO>XHO OOBACHUTL IPUCYTCTBME 3HAKa
IpeNVHAaHNA TIepefi IPUCOeNNHEHHON
YacTbIo have you ¥ TIOCTAaHOBKY BOIIPOCH-
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TE/IbHOTO 3HAaKa II0C/Ie HeTO B MOfI0OHbBIX
IOPENIOKEHNAX B TEKCTaX PACCMOTPEH-
HBIX HaMM PaHHUX Nepuopos. IlosTomy
TaK)Xe OYEBMJHO, YTO MHTOHMPOBaHME
Tuma (2), Korja coBa IpUCOeSHEHHO
9acTU He OTMeYeHbI JIOTUYECKUM YHape-
HIeM, ABJAeTCA 60JIee MO3THNM BapuaH-
TOM aKTyaJIM3alyM IOJOOHOTO IIpemIo-
>KeHMA. Taxkoil TUII MHTOHMPOBaHMUA MOT
BO3HMKHYTb 3aJJ0JITO JIO €r0 PUKCUpPOBa-
HMA B CIIEIMa/IbHOM UTeparype 1o ¢o-
HETHKE, U Telepb e[jBa /M IpeLCcTaBIi-
€TCA BO3MOXHBIM OIIPEMIE/IUTD, B KAKOM
MIMEHHO IIepUOJ, 3TO Ipousouro. Takum
00pa3oM, MO>KHO TOBOPUTb 06 ocrmabre-
HUU WY, B PAJie CITydaes, Bake MOTHON
HoTepe NYHKTYallOHHBIM 3HAKOM PUTO-
pudeckoii GYHKIMU U BBIABVDKEHUY Ha
HEePBBbIIi IITAH TPAMMAaTUY€eCKOM U CTVUIN-
CTUYeCKON (pyHKIIMIL.
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